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Simply sight and shoot ! 


No need to focus the needle- 
sharp Schneider Xenoplan 
f/1°8 lens. 





Provision for manual aperture 


control if required 


The photo-cell adjusts the 
aperture while you film 


automatically ! 


Socket for 33-ft remote 


release 


You just press the button 
for marvellous 8 mm. 
colour movies ! 





EUMIG MANUAL 


For Better Home Movies 


A fascinating book for all amateur 
Cine enthusiasts interestingly 
written, fully illustrated and packed 
with practical suggestions £1 0 0 











Run 10 
it dry Meter adjustable 
10-100 A.S.A, 


YOU NEVER MISS A SHOT WITH 
THE EUMIG SERVOMATIC 8mm. 


This is movie making as it should be—freed of all complications 


No winding, no focusing, no aperture setting—all you do is 


6" 


watch for pictures £37.15.8 


EUMIG P8M The 8 mm. projector with a world- 
wide reputation for brilliant, silent, steady pictures, Forward, 
reverse and still projections, power-rewind. Complete with 


lamp and two 400-ft. reel. £36. 


lf you have a tape recorder you can add your own synchronised 
commentary, music and sound effects. P8M Imperial, with tape 
coupling device, lamp and 2 reels. £43.5.0. 

Standard P8 projector (no reverse), with lamp and | reel £30.15S.0. 


JOHNSONS OF HENDON LTD 
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SAFE SECOND-HAND 


8mm. CAMERAS 








For sales 


CAMERAS 


lémm 


75mm 


Je-angle. Eye-level finder, case 


Bell & Howell Autoset, | Paillard-Bolex H1Ié, 25mm 3 { 2°8 telephoto 

Agfa Movex 88, { 2'5 lens r picture and i¢ {28 w 

Paillard-Boiex B&VS, Bell & Howell 70DA, |00ft. spoo ading, 3-lens turret 
variable shutter ard le 828 Telek 

Kodak Brownie /!, { 

Eumig C3R, 3-\¢ 


meter, 3 filming sp 


£168 10 


{1°4 stan 


£82 17 


Bell & Howell Autolaod : s turret, f/1°9 stan 


, £65 0 
eeds { bibs a ' Kodak Model K, | 00ft ming speeds 
Eumig Electric, shop-soiled ; <36 10 
Bell & Howell! 172A Magaz :, tw » t 
dard and |} in. telephoto f 3°5 £62 
Paillard-Bolex H6 | 00fe spo 
and {'2°8 36mm. telept 
Paillard-Bolex H8,f | 5 len 
{'1°8 wide-angle lens, case £178 
Bauer 88C, T.T.H. f 2'5 lens, 4 filming speeds £19 


ed. tw ens t t.f2°5 ons fice £32 


This is a 


8mm. PROJECTORS 
Bell & Howell 606H, 500 wart lamp, Filmovara 


Bell & Howell 606, 


é115 ens 50-20mm £36 (0 


400 wat 16 lens, single picture 


£28 10 
£27 10 
€22 10 


Specto 500, 500 watt lam Ofc. sp arms, var 
Bell & Howell 625, 500 wat 


able speed 
Sportster 605B, shop-so 
ty " > dha th 
from our second-hand stock 


small selection 


Every item of second-hand equipment has been overhauled and brought up to the Wallace Heaton standard. 
Every item is guaranteed for one year on the same terms as new equipment. Easy Payments and Part 
Exchanges are available, and advice from a staff of experts. 


The REPAIR and OVERHAUL 


everything Our workshop staff is made up of ex- 

perts—optical, mechanical and elec- 
tronic—trained to handle cameras, 
exposure meters, projectors and almost 
every kind of cine and photographic 
apparatus; backed by the most modern 
repair and testing equipment. Delivery 
is rapid, and the standard of workman- 
ship irreproachable. Quotations given As you run 
gladly. \ you add sound or 


The CIRSESOUND 8mm 
magnetic sound projector 


With this sound projec- 


camera with 
CAME X 
REFLEX 8 


This exceptional 
8mm. camera 
now has a built- 
in exposure 
meter, placed 
behind the lens 
for absolute 
accuracy—it 
measures the light ex- 
actly as it passes through 


8mm. 


tor you can also put a 
sound-track on your 
perfectly 


synchronised, and with 


8mm. films, 
speech and music mixed 
your film 
through 


a magnetic ‘sound stripe 


the lens—and an indica- 
tor in the finder allows 
you to adjust the aper- 
ture while you are ac- 
tually filming. The reflex 
finder gives you an 
aerial {:! image which 
you can focus while you 
are filming; which is always parallax-correct 
ae with the depth of field always visible. The 
nder is adjustable to suit the individual. There is a 
ave of Baer d a continuous lock run control, with a 
safety lock; the frame counte coupled to the footage 
counter and works in reverse when the backwind is 
n use. A signal indicates the start and finish of usable 
film run: a click signal Jicates 
Speeds of 8-32 {.p.s. are variable during filmir 
4 aphragm is variable so that fades in or 
and the lens scale is visible from the rea 
With f 1°4 zoom lens whose focal length is variable 
from 9mm. to 36mm. Price £17799 or dep 
£36. 9:9 and 18 monthly instalments of 4 F 
grip extra €4 10 8. Rubber viewfi 
138 


every 2ft. of film 
The 
out are simple 


while filming 


because every sale 
backed by Wallace Heaton SERVICE 


Wallace Heaton provide a cine service 
that includes everything for the ama- 
teur; Processing, Editing and Titling, an 
experienced MAIL ORDER and EXPORT 
department, a FILM LIBRARY with the 
largest selection of sub-standard titles 
in the country, and a trained expert 
staff to give you all the help you need. 
PART EXCHANGES and EASY PAY- 
MENTS are available to help you. 


You’ll get more 
from the equipment 
you buy here 


is 


which can be played back 


as often as you wish or 
erased and the sound 


stripe used again The 


Cirsesound gives you sound 


and has 2 input sockets and mixer 


rding speech and music simultan 
ector has 2 motors, one of which drives 
which gives results quite free from 
{ 16 and 24 f.p.s. are available at the 
The 8 volt 50 watt lamp gives a light 
there are 400ft 


a built-in amplifier 


one of 750 watt spoo! 


rewind with 
and a magic eye tuning indicator 

ete with good quality microphone and 
pudspeake and all nm two-tone case 


£169 10 -, £34 10 0 depos 
nents of £87 - 


carrying 
it and 18 monthly pay 





RECORDER 
MANUAL 


WALLACE S SHARPS mas, rnvsro 


For those who want to put a tape recorder 


to the best possible use. Details the vast 
number of ways in which a recorder can be 
used in the home, business and education 
Technical information for the production 
of recordings of a professional standard 

in both single channel and stereophonic 
sound. Line drawings 

160 pp. 84 x 5} in. cloth 


BP (post 104.) 


FOUNTAIN PRESS 


46-47 CHANCERY LANE LONDON WC? 


THE LEADING PUBLISHERS OF 


PHOTOGRAPHIC BOOKS AND MAGAZINES 
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Lightweight 
Projector Stand 
all-metal! Projector Stand, for slide and 
cine projectors 

*% PORTABLE 
%* ROBUST 


This new all-metal 
stand meets the need 
for a portable, dur- 
able and moderately- 
priced equipment. 
44in. high when 
erected but folds flat 
when collapsed. 


Only 


69 6 


complete 


ROBERT 
RIGBY 


LIMITED 
Premier Works, Northington St., 
London, W.C.! 




















TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8 





Triple turrets to Bolex C8, C8S, C8SL, B8, B8VS, B&L 
Sportster 605a, £12 

B. & H. Sportster (Spigot mount) Triple only, 
£12.15 .0 Specto 88, Triple only, £22 


LENS ADAPTORS 


Extend the range of your cine camera with any of these 
precision lens adaptors. 


Leica lens thread to “C’’ mount 35 - 
Leica lens thread to “‘D"’ mount 35 - 
“C’’ mount lens to “D'’ mount 246 
“D"’ mount lens to B. & H. Viceroy turret 21 - 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC mrs. co. 


NORWAY ST., PORTSLADE-BY-SEA SUSSEX. 
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A 
WALLACE 
HEATON 
MIN COMPANY 


» LEADENHALL ST. E.C. 1156 & 6253 
SECOND-HAND CINE BARGAINS OBTAINABLE ONLY AT | LEADENHALL STREET 





. 25 onl o H.1 latine Filter Holder ’ 
624 B. & H. 1-9 Lens Telephoto Lens, E.R.C £25 ets only Bolex H.16 Gelatine Filter Holde Eleach PP. 1 
8mm. C3 Eumig Camera | -9 Lens, E.R.C £37 
8mm. Eumig Projector £27 “arcam Car Wind screen Tripod 0-100 PP 2 
8mm. {/2-8 Pan Cinor Zoom Les, as new €60 hee 365. Teck eed eee Gcks Ses 
10s. each PP ft 


rn-Paillard Leather Lens cases 10s. each PP. ot 


8mm. Zeiss Movilux 8-A Projector, cream 20m - 
L é 
omc oaes 50 Special offer Cine holdail cases im imitation leather. Key 

B8 Bolex VS !-9 Yvar E.R. é k zip top i! 5”«8 Front pocket. 2 pouches 

8mm. B. & H. Autoset 3 Lens L Case €53 n case lid. Tripod straps, shoulder strap £3-10-0 PP. 3 


EASY TERMS HIRE PURCHASE 


H.16 Bolex Reflex VS f/1-4 Switar L/Case 























36mm. {'2°8 Westarit Tele Lens, O Moint <8 10 0 
8mm. Specto Royal Projector cor 425 0 6 603 Autoload f/!-4 Ivotal UV Sling Case 


8mm. Eumig C3 | -9 Lens ji. Case 435 0 0 Bc H.16 1-5 Switar and 75mm. Yvar L.C 





j6mm. Mag. Cine Kodak f/1 9 L.C 


Sit. Square White Opaque Screen in Box | PART EXCHANGE 6-mm. Autokinecam {/1-3 Cooke 


€5 0 0. personal shoppers Lens 3 sp reeds 








8mm. Eumig Leather holdal! case ss 0 0 émm. B. & H. 750w. 800ft. arm Projector, complete with 

Set of 8mm. Bolex parallax corrector pr s 2ft., fo ansformer leads and case 

Meter Cameras émm. B. & H. Mod. 63! Sound Silent Projector. comple 
re. 2 with speaker, transformer and leads 














NAAAAAANAAAAAARAAAARAR AA 


93-94 FLEET STREET E.C.4 *95" 
NEW WESTON MASTER IV £9.18.6 


SOUNDSTRIPE KODAK 8mm £170 srnox 
GANNON ZOOM 8mm £104.12.7 * 











WE OFFER HIGHEST PART o* WESTON 4 

EXCHANGE ALLOWANCE FOR oe” p< 
YOUR EQUIPMENT AGAINST o 
THE ABOVE APPARATUS 

im 8 FF FFF FFF Ff Fe ame 


Address 


93 FLEET STREET, E.C.4. 93 FLEET STREET, E.CA. 


f 
| 


KODAK SOUNDSTRIPE 8 mm. 


TICK AS REQUIRED 
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time for a 


BOLEX 


Now — when the weakness of the light finds out 
the weakness in y Ti now is the time 
when the Bolex owner comes into his own. 
Indoors or out, poor light is no hardship to 
this Swiss-built masterpiece - the finest and 


the most versatile 8mm camera in the world 


In winter as in summer, Bolex’s exclusive sy 
of placing the lightmeter cell immediately bel 
the taking lens ensures perfect colour render 
despite difficult lighting conditions. F: 

Bolex engineering also ensures perfect de 
even at the largest apertures — very impo 
because lenses for the Bolex include the 
standard, telephoto, wide-angle and 

in the world. These features, like the v: 


shutter, full range of speeds, and many 


' 
ls, 
refinements, make Bolex the camera for 


round enjoyment. But, if you’re tl 


linking 
moving up to a camera that satisfies all 
needs, now is the most exciting time to do 


B 8 L camera. Twin lens turret, behind-the-lens lightmeter, zoon 
viewfinder, speeds 12-64 fps, variable shutter, single frames and 
continuous running. With one standard lens £68 11s 9d 

D8 L camera (i//ustrated). Triple lens turret, otherwise as above 
With one standard lens £89 4s 6d 


BUILT LIKE A WATCH 


and made in Switzerland 


CINEX LTD ~- BOLEX HOUSE. SOUTHGATE - N14 - FOX LANE 1041 - (6 LINES) 
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WALLACE 
HEATON 


THE CINE SPECIALISTS 


166 VICTORIA ST. 


LONDON S.W.! 
VICTORIA 8850/1121 


sy eat NT TO 


Ps ‘one - Ch 
Tal DUKE OF SONNBURGH THE QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 





G.B.- | 8mm. PAILLARD-BOLEX 


BELL & D8-L 


The “AUTOSET” with built-in 
exposure meter which automatically 
sets the iris to the correct exposure 
filming.—Filming is now simpler than 
A.B.C. 


socket, lens turret head, self-setting film footage meter, 


lémm. BELL & HOWELL 
The semi-automatic exposure con- 


| 
trol device consists of a built-in 
lightmeter which measures the | 
light actually passing through the 
lens—the indicator in the view- | 
finder telling you when the lens 
is set to the correct aperture. | 


Other features include:—a unique 
variable shutter to produce fade- 
ins and fade-outs, seven filming 
speeds from 12 to 64 f.p.s., single 
frame exposures, cable release 


WITH “ELECTRIC EYE” 
FULLY AUTOMATIC 


The photo-electric “eye’’ is coupled 


Price with case ... release lock for self-filming. to the aperture so that the iris is al- 


Price with f/1.8 lens 
with 3 lenses 


ways at the correct aperture. Takes 

£89.4.6. | standard SOft. magazine load Pv" 

Five filming speeds-—-16, 24, 32, 48 and 

£135.4.6. 64 frames per second—and single 

frame releases control, An f/1.920mm., 
coated focussing lens is fitted. 


Howell UCP Veg SECOND-HAND BARGAINS Price cima Wo @ 


Lumina fs as 8mm. Bell & Howell  Itin. f/4 Dalimeyer Popular 


**Viceroy’’ f/2°5 Lens 


Projector my lin. £/1-9 Taylor-Hobson 


Self- dex Histas Telephoto, also Itin. Su 


and Telephoto Lens (8mm.) 
45 5 0 
per 8mm. Zeiss Movilux 8A 


: Seg Comat. Finders and Case Projector (shop soiled). 
Threading Outfit... ... 65210 0 £40 0 0 


Forward, still and power rewind, gear 8mm. Bolex B/8 (Twin- 8mm. Specto-Royal Pro- 


driven, f/1:2 lens and Truflector lamp 


4186 Turret), f/1-9 Foc. Yvar. jector (slightly shop soiled) 
Also “‘Moviemaster” at £36 0 6 £42 10 0 (List £2917 6) £25 0 0 


We stock all the latest popular Cine 8mm. ‘‘Autoset’’ f 
Apparasus and shall be pleased to 


{1-9 9Smm. Pathe H Camera, 


demonstrate any model in our theatre £29 10 0 f/1-9 Lens eee (S00 WATTS) 


and to give advice where required. 
—<—“<€<§ <<< —<—<§ << <<< 


4s Vth [Smm. {/1-3 lens «57 10 0 
—_— << emo 


@ @ @ 1960/61 EDITION OF THE FAMOUS WALLACE HEATON 


* BLUE BOOK 


(INCLUDING 45 PAGES ON CINEMATOGRAPHY) 


Our largest post-war issue yet. Convenient pocket size, 7in. x Sin., over 200 
pages with 1,000 illustrations. This edition is fully up-to-date and the mos 
comprehensive photographic catalogue produced in this country 2/- (post free) 
about half production cost. 








MAIL ORDERS and EXPORTS 


WE CAN SUPPLY 
NEARLY EVERYTHING 
In the way of new cameras and equipment advertised 
in this journal—if you are unable to call, please address 
your enquiry to 
(Dept. M/O), Wallace Heaton Ltd., 
166 Victoria Street, London, S.W.1I, 
where it will receive prompt and individual attention. 


To WALLACE HEATON LTD. 
166 Victoria Street, London, S.W.1 


| Please send me (mark with an X):— [1] Easy Payments 

| f Copy of Blue Book (2/- enclosed). Form 
"] Insurance Form. CL) D. & P. Price List. 

by Cine Films Lists (state size). 


Name 


Address ; 
(BLOCK LETTERS) 
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Hundreds of titles 
to choose from 


Colour or 
Black and White 


Available in 8 mm. 
or 16 mm. 


WALT DISNEY 
CARTOONS 


HOPALONG CASSIDY 
WESTERNS 


ABBOTT & COSTELLO 
COMEDIES 


SPORTS 


WOODY WOODPECKER 
CARTOONS 


TRAVEL 
ADVENTURE 


Wyte tw 


MOVIE-PAKS and 
MOVIE-PAK ETTES 


Complete 8 mm. Home Movie Films 
Starting at... 25/-! 


# 


MAKE THE MOST OF YOUR PROJECTOR 
Mov ie-paks and Movie-pake 


i 


j always a hit at parties and family get-togethers 
* Full-length Movie-paks and the shorter- 


” . sion 


| ttes are the ideal films 
® 


2 


4 
‘A 


for showing with your personal movies. They’re 


i 


Movie-pakettes are excellent 


Prices start at 25 
today — ask your local 


write to:— 


YOU CAN RENT 
THEM TOO! 
Many photog 


} 


G.B. Film Library 


Props: Rank Precision Industr 
1, Aintree Road, Perivalk 
Greenford, Middlesex. Perivale 








PENROSE (CINE) LTD. 


A Company in the Dotlond Group 


69 STREATHAM HILL, LONDON, S.W.2 Phone: Tulse Hill 5602/3 


SELECTED ITEMS  [FROM.OUR CINE stocks 





H.P. TERMS — OF COURSE 
CINE CAMERAS SOUND PROJECTORS 


95mm. Pathe “‘Son’’ with Penrose Scabiliser, as available from 

lémm. G.B. **601"", 12° Speaker, 750w. lamp, exceptional 

lémm. Victor Model ‘'40"’, Black case, 750w., very clean 

lémm. Victor ‘56’’, 750w., compact single case model 

lémm. G.B. **621°", 12” Speaker, new sapphire shuttle and gate 
part to "622" spec. Fully overhauled 

lérmm. G.B. LS16, as available, from 

lémm. G.B. 621°", 12° Speaker, 750w 

lémm. B.T.H. 301, 750w., | 2in. Speaker 


8mm. Eumig Electric, {/2°5 lens, E.R.C 

8mm. Cine Kodak 8-20, { 3°5 lens 

8mm. Sportster, {/2:5 and W/Angle lens attachment 

8mm. Miller “*S*’, {/2°5, ‘as new 

8mm. Bolex C8, {/|-9 Yvar 

8mm. Baver 886B, { 1°9, semi-automatic 

as new 

8mm. Cima DB, {2:5 Westarit, case 

8mm. Eurnig C3, {| -9, case 

8mm. Zeiss Movinette 8, {2-8 lens 

8mm. Kodak Brownie Turret, 3 lenses, {/1°9, E.R.C 

8mm. Agfa Automatic, {/|-9, unused 

8mm. Cima D8B Automatic, {/2°5, case unused 

8mm. Bolex C8SL, {/|-9 Yvar, new shop soiled 

8mm. Bolex BSL, {/1:8 Yvar, new, shop soiled 

8mm. Bolex BBSL, {/!-9 and 35mm. Yvar, unused 

8mm, Agfa 88, {2-5 lens, E.R.Case 

8mm. Nizo Exposuremat Rapider Auto., { /:9 lens, 
Charger 

lémm, Kodak BB, {/3°5 lens, 50ft. spool 

lérmom. Bell & Howell 240EE, Automatic, | 00ft. spools, case, new, 
shop soiled 

lémm. Filmo Autoload, (U.S.A.) f/1-9 

lémm. Cine Kodak Model “‘B,”’ {/6°5, 100ft. spools 


SILENT PROJECTORS 
mm. Bolex MSR, high light output, shop soiled 
8mm. Siemens, 500w. lamp, case, superb condition 
95mm. Pathe “Germ"’, lace mode! 
%5/lémm. Specto Dual Educational, 252w 
lémm. Specto Standard, (biack), 40Cft. 
lémm. Kodascope D, 300w 
témm. Kodascope, less resistance unit 


light meter, outfit case 


unused 


Case, 


ecco eco seoeecoeocecoeocoeo soooco 


ACCESSORIES 


Eumig Telephoto attachment 

i," xf 4 Dalimeyer Popular Telephoto 

Hiloscope Widescreen viewfinder 

Premier Steel Projector Stand, folding 

Case for Bell-Howell ‘'606"" Screenmaster, new 

8mm. Cinescan Animated Viewer, with re-wind 

Zeiss Moviphon Recorder for use with Movilux ‘'B’ 

40 « 30 Starlite Screen, white, shop soiled 

Combination case for B. & H. Sportster, etc. 

I” T.T.H. Serital, “D’’ Mount 

Ever Ready Case for Nizo camera 

8 Roller Screen, silver 

7 Scm. {4 Zeiss Sonnar tele lens, and coupled rangefinder, for 
témm. Movikon 

i}° £1-9 Dalimeyer ““D"’ Mount 

Polyfoc “‘Zoom” lens, fits Camex etc 

8mm. Brownie Tele Attachment 

Specto “ Mullard "’ Amplifier 

75mm. f'1°4 Sonnar, Rangefinder, for |6mm. Movikon 

8mm. OSin. Eumicron W.A.Attachment, for Eumig 

Telefunken KL45 Tape Recorder, Microphone, slightly used 


projector 


£37 
€15 
£67 
£65 


£47 


éit7 


cooo scooo 


eccooooo seeoeocoecoeocoeoo 
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DOLLONDS| @ 


Role) @ie) Bi. mek (Ml Bile dl llek | 


LIVERPOOLS CINE SALE 


NOW ON AT 7.2015, stReE SEE OUR SALE 


this week for many attractive photo bargains. YOUR 
CINE CAMERAS opportunity to buy secondhand and shop-soiled iten:s 
8mm. Eumig C3, {1-9 Eumigon, Tele lens Case (£50 at much reduced prices. Orders by post are very wel- 
8mm. Eumig Electric, battery operated, E.R 
Case 
8mm. Cine Kodak, { 3-5 lens 
8mm. Cinemaster I1, {3:5 
8mm. Dekko 128, {2-5 
8mm. Kodak 8/55, { 2:7 lens 
8mm. Bauer 88B, { | -9 lens 
8mm. Cima D8, f/2:'5 Westarit 
8mm. Bolex B8, f | -9 focus Twin turret 5 ) ¢ 
8mm. De Jur, Magazine loading, Tr turret, 3 lémm. Specto, Case : 
lenses, Case 0 lémm, Bell & Howell, 750w ansforme 
8mm. Kodak Brownie, {2 s (£15 10 l6mm. Kodak Model C 
8mm. Cine Nizo, Magazine | f ns lémm Ampro Stylist Sound Projector, 
Exposure meter 3 C r t 


o 


come from those unable to visit us and will be promptly 


a me a, es 


aa 


dealt with but, to save that one chance being missed, 
write or ‘phone NOW ! 


ha) 
un OO 
coaoaoeo 


me 


oo 


oO 


8mm. Movex Automatic |, { 


meter (£5 0 

Seem, alent OE, U1 Bactiicl = canta MISCELLANEOUS 
speeds ( 10 

8mm. Bolex C8, {2:5 focusing Yv 

8mm. Revere 8 50, 2:5 Wollensak 

8mm. Bolex L8, {2-8 Yvar, 4 speeds 

8mm. G.B. Sportster, { 2:5 TTH lens 

8mm. G. B. Bell & Howell! Autoset, Triple turret 

8mm. Movinette 8B, {2-5 lens 

8mm. Bolex BSL, {| 8 Yvar, Exposure Meter 

8mm. Bolex BSVS, {| -9 focusing Yvar 

8mm. Bolex C8SL, f/2'5 focusing Yva 

8mm. G.B. Autoset Turret, Standard, WA 

and Tele lenses, Case 

lémm. Kodak Model K, {/|-9 and Tele lenses 

lémm. Kodak BB Junior, { !-9 lens, 50ft. sp 
loading 

témm. Zeiss, {'2:7 Tessar, magazine loading 

lémm. Kodak BB Junior, {| -9 lens, 50ft 
loading 

l6émm. Magazine Cine Kodak, { | -9 lens 

lémm. Kodak BB Junior, {| -9 lens, 50ft. spc 

lérmm. Kodak Royal, magazine, { | -9 Ekcar 
changeable lenses, 3 speeds, Case 

lémm. Kodak Model K, {/! 9 lens, spoo! loading 
Case 

lémm. Bell & Howell 70, {| -9 Dallmeyer, Case 

lémm. Kodak K100, { | -9 Ekcar, spool loading 

lémm. Bell & Howell 240, { | -9 lens 


o 


Bolex Hié 


0 
0 
0 0 
é ) 
é i) 
0 t 
0 iY) 
0 t) 
0 0 
0 0 
0 
i) 


oo 


ooo 


CINE LENSES FOR BOLEX CAMERAS 


Berthiot Hyper Cinor W.A. for {'|'9 Kern on 
Bolex 
10mm. f'l 
lémm. £2 
25mm. f2 
- €/2 
.f2 


ooocoecooooco coocoac oe coecc 


“6 Switar W.A. for H |6 Reflex ’ 3 & 

8 Kern W.A. for H 16 Bolex é 2 6 

5 Yvar for Bolex BBL or BS Te PROJECTION SCRE 

8 Yvar for Bolex BSL or BS ! ) 

8 Tele for H 16 Bolex £35 30 Celfix No. |, Self Erecting, encased 
40 Miralyte, beaded (£5 
40 Gnome, white (£4 
40 Johnson Autorect, Self Erecting, White (£13 


CINE PROJECTORS E 40 Actina Excellia, White Screen, Self Erecting 


36mm 
75mm 


mode!, very good conditior (£14 
8mm. Meopta Projector, Case .. fis 0 0 48 Blitz, White Screen, Self Erecting, Cover (£9 
8mm. Eumig P26, 500wt. lamp, stop still device £36 C 50 Self Recta No. 2a, Encased (£15 
8mm. Bolex M8R (£43 0 50 Lumaplak, White Screen, good condition (£5 
8mm. Kodascope 8 500 (£30 50 Lumaplak, White (£5 
8mm. Agfa Movex (£27 Kt 50 Lumaplak, White (£5 
95 I6mm. Dual D.A. Projector (£25 52 Periux Triod Screen, good conditior (£13 19 
lémm. Keystone eee on , (£25 72 Screen material (£4 11 @) 


7i BOLD ST. LIVERPOOL 


Tel.: ROYAL 1882 


ecoococoeo oooo 


oooo°o°o 
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SPECTO ROYAL 


The 8mm. Specto Royal com- 
bines elegance, portability with 


An expert opinion 
Sc MNES OE ETT EES eine “aadiinienenn. 
without sales talk | apart from ha dace svi 


lamp gives a brilliant light out- 


beau 
< * 


wt 
<5 
Pe 


maximum light transmission. 
The speed can be controlled, 
awaits you at ‘202° 
is included. Standard model 
Many people find it an experience to visit R. G. Lewis and a good number te = tO costs £29.19.6 or the Specto 


put such as colour film needs. 
rewinding is motorised, spool 

capacity is 400 ft. and provision 

do comment how ‘202’ is not tainted by salesmanship. After all not everyone | te -~'| Royal is also available with a 
who comes to ‘202’ wants to buy anything at that particular time—they come zoom lens for picture adjustment 


_ _ rN . Sey 
plus choice equipment BRE | "The Simm Fem ensue 
for a tape recorder synchroniser 
to see and to note what is new and what is in stock and the staff thrust nothing according to room size. This 


a5 


' 
; 
? 


Aga 
ae 
Hy 


upon them. Of course, we do sell our apparatus but only on the policy this = model costs only £33. Unit 
firm foilows: that is quality, service and expert knowledge. Nowadays, the built in own carrying case. 
choice of equipment is so bewildering, that obtaining unbiased advice such ag CREDIT TERMS 

you will receive from us, could pay a handsome dividend. 


(a) Lowest deposit permissible - 1/5th 
LUMINA ; (b) service charge on balance only 
(c) no third party involved 
This 8mm. projector from Bell & Howell features automatic q , (d) no tedious formalities. 
film threading and the reels are gear driven Excellent light \ 4 / 
sutput is given by the Tru-Flector lamp and f/1'2 Proval lens ; i PAILLARD BOLEX *“*ZOOM”, 
Speeds are adjustable between 14 and 24 f.p.s. and another i : Your single lens Paillard Bolex \ 
feature is reversing through the gate, still frame projection ES 8mm. model will be completely 
and powered rewind. Reel arms fold for carriage. With pro . i transformed if fitted with a 
tective metal cover. £59.18.6 Med i ss Pan Cinor *30L’ Zoom Lens 
. 10 to 30 mm. f/2.8 in focusing 
BELL & HOWELL ‘627’ ane mount and reflex finder. On its 
own the lens costs £69.15.0 but 
Best value for modest outlay for example a Paillard C8 with 
the Pan Cinor ‘30L” would 
cost only £97.18.10 and it saves 
loading on double or single ; you the bother of inter- 
perforated film. Two lens ; changing three lenses 


a. Se Pari PAILLARD BOLEX B8L 


s2ft run and 80 


in 16mm., 100 or SOft. spool 


Choose an 8mm. Bolex camera and you will have some- 
‘ thing to be proud of, something you can trust because 
16, 24, 32, 48 f.p.s. Self for dependability, a Bolex takes first place. Furthermore, 
they depreciate extraordinarily slowly. The B8L has a 
two lens turret, new range of speeds of 12, 16, 18, 24, 
64 f.p.s., built-in meter with photo electric cell positioned 
Interchangeable lenses from behind the lens and needle is constantly visible in the 
viewfinder, variable shutter for fades and dissolves and 
more shutter control, zoom optical finder. We recom- 
with 20mm. f/1°9 Sunomatic mend the model with 12°5mm. f/1°5 Switar at £106.14.4 
at £87.3.9 or B&L without variable shutter but same lens at £96.9.9, 


run at l6f.p.s. Speeds 


threading film mechanism 


}-way Starting button 


07 in. to 6 in Supplied 


Ted eco PAILLARD BOLEX H16 
R.G.LEWIS —.. 16mm. users who swear by refined apparatus and 


og Baal » with budgets of over £200 to use on a camera can do 
better GAAUWEE BS ] B ma no better than select an H1I6. The variations of 
photographic shops at this camera are many. Basically, the H16 is a 16mm. 
Reflex with variable shutter and provision for its 

SHMEWSEURY 90. Casto Street race j automatic control: Octameter viewfinder for 16, 
worcester © Foregate Street 20007 Be] 25, 36, 50, 63, 75, 100 and 150mm. lenses; built in 
patentee ee et octane : turret lever, spool ejector, filter slot feature, which 
pean + ian diiccslenaiitn daetaabiasin a : with 25mm. Switar f/1°'4 RX lens costs £224.7.4. 
Lonoon 2S. Strend. w.C.8 te: rem aos a: Please fill in and post enquiry form below for fuller 


476 Of Course at 202 HIGH HOLGORN LONDON WC) Te! CHa wore . details 


R 3 WIS i TD Please send me details on the following 
and quote me H.P. terms (delete if 
s . L a 


not required). I wish to part exchange 
jature & Cine Camera Specialists 
The Min e in mint excellent fair condition (tick 


902 High Holb 0 rn description applicable). Please make certain of entering your 


name and address in block letters in the lower margin of 


L ondon W. C.1 CHAncery 2916 Gite gage Vetere guating ts expen. 


enisro. . Merchant Street ' 20808 

















AMATEUR This Year’s Ten Best 


This May Prove the Best Year Yet: Enormous Range of Subject Matter: 
Judging of 1960 Competition Nears its Final Stages 
DO geraniums grow as they flower? How pore and Southport. One moment, the 


would you put a steam-roller to bed? pilgrims at Lourdes, next the family at 
W 1) R L D Why were two men in such a hurry to’ the London Zoo. Cine-cameras have 
get to the railway station? How do you covered, it seems, the whole world; and 
plough a field? Can you build a motor in fantasies, they have reached out into 
EVERY THURSDAY Is 3d boat at an evening class? What hap space or peered back into childhood’s 
pened to the sinister picture in the attic? fairy-land 
Vol. | No. 4 In what film does a muscle-man just get Fiction has explored the familiar and 
(Old Series Vol. 25. No. 4) out of frame before his bathing trunks the bizarre, the vicar’s unexpected visit 
16 February 1961 snap? And in what film does a lady's and the seedy streets of modern cities 
bikini not snap? Who tri to make We have smiled at homely comedy on a 


Edited by himself famous, and how id he do it? suburban rooftop in one film, then 


GORDON MALTHOUSE No, we're not being flippan > can chuckled at wild goonery in a Londe 
unswer all of these quest i ’ park in the next, We have watches 


Technical Editor : others. We have beer ; the 196 young love, then gone on to look at the 


BRIAN WATKINSON 
M.B.K.S 


Ten Best Films competitior calmness of old age. There has been a 

It will be obvious that the range body hanging in the parlour, and a 

ubject matter has been yrmous, Docu mummy in a packing-case. Sometimes we 
' 


Advertisement Manager m iri have shown the operation have been excited, sometimes puzzled 


TREVOR JONES ind Once or twice we have been deeply 
England moved 

i i ive si Hic ilta and What is the feeling of judges con 
Lean onan SS itched children at play in Sing ronted by several hundred amateur 


All About The G.45 Gun Camera 
A. Graham and K. M. Garrett 

Making @mm. Look Sharper F ‘“‘All Our Aims Are Over-Ambitious”’ 

M Mark H ‘ 
ovie ret. ozei wilt 

And mp dong Need is an Audience T ‘WE have just ti t film, al experimenta mbitious, excerpt from Shakespeare's 

r p< > Films | P * ” 
aan i F aR red Film omeo and liet ” ( er-ambitiou ed expect success, but it’s fun trying 
aking a Start. H Postlethwaite 
‘ — } is the a. vi 2 ! n 1s 1 film Group Epsom, Surrey—an informal group of 
Correspondence j 
y mm th , els 

Small Budgets oO 7 iran ee nih 7 cin : 

A.C.W. Test Reports: Vevo Cine Light sift w » fo be ever-am ii tie é 1@ ¢ ime when the fun of trying to do something 
ing and Titling Kit Lamp-o-Mati« ent is insufficient armour aga fa tment’ may not be expecte d at first, but no 
Surge Reducer Baia Bantam Dry me can ontent with near nr es for i. least of all ti reative and imaginative. On the other 

Im Splice , , ! 

: — and, if you begin unentert and are conte to follow a well-worn track, disillusionment may 
Look ! No Script! Double Run 
At Your Cinema. Lia Low ( ’ : : 4 

a é Ti 4 se fw tuat ving to strike a balance between them is the problem that 

Sound Topics. P. J. Ryde - 3 é ; 

The 9.5mm. Reel. Centre Sprocket aces ry club. The ution a of lie only in the member apacity; it depends also on their 

Running Commentary. Sound Track 


Odd Shots. George H. Sewell, F.R.P.S., 
F.B.K.S 


outlook. There's a lot to be said for aiming a little higher than one thinks is wholly prudent—provided 
there is a firm technical foundation to work on. The trouble with so many experimental films is that 
their producers lacked the technical skill to enable their ideas—often very worthwhile ideas—to be 
Running Public Film Shows (3). The Rev realised 
A. Shone f j er fil F . , If 
lume Com v F 4s for members’ outlook on film making, it is a leavening of humour and self-criticism that 
u uttings lon. Sec . j . . 
usually decides if the result is to be a success or failure. It is all too easy to be too serious—and from 

A Film on Rambling that Went Too Far ‘ es J — sg a . pi gsi . - ae pines df 

Astray. Dick Hamilton over-seriousness comes pomposity. We think that Nonsuch Film Group may well find success as well 
Your Problems Solved as fun, or clearly there is no preciousness in their make-up ; and highly experimental though it may 
Collector's Corner. Kevin Brownlow be, their first film does not seem to have called for elaborate resources : just a cast of two and a 
News from the Clubs unit consisting of director, lighting cameraman, sound recordist and camera assistant. Equipment 
Emel Plume on Bilora tripod, four 1,000 watt spots with gels, Philips AG8109 recorder and sundry 


Q 1961 bits of scenery and drapes. They expect to spend weeks trying to marry sound and vision—but, they 


FOUNTAIN PRESS LTD say, “We can always fall back on post-syn 


FOUNTAIN PRESS LIMITED 
46 CHANCERY LANE - LONDON WC2 


Telephone: CHAncery I411 (10 lines) 
Telegrams: Nufotog. Holb. London 


Advertising Offices 

London: 44 Chancery Lane London WC2 
(CHAncery i4i1) 

Manchester: Cleveland Buildings ‘9 Market St Romeo and Juliet, no less; &8mm., lip svn the lighting cameraman sets focus. A scene 
(Deansgate 300!) RIGHT : The microphone has been set up from“ Romeo and Juliet” is about to be shot. 








films, piles of boxes containing anything 
from 5SO0ft. of silent 8mm. Kodachrome 
to a couple of thousand feet of 16mm 
ound-on-film? Well, it’s pretty dismaying 
But it’s also very exciting. No one knows 
what the package will bring. Very 
olten, its some 


next 
interesting 


perhaps a 


something 


thing with a new idea novel 


tory or a fascinating piece of informa 


tion presented with pleasing clarity. Less 


(but, in a good year, more 
uppo ) 


really mak very 


frequently 
than you might 
h 


often there 


comes a film whic 
one it up mmething the idge will 
ull be talking about a end of the 
ession, be talking 
when it 


Film 


runds 


ibout in 
has been screened t tional 
Iheatre and 

h the ele < 

And now 


nearly 


wit 
with the prel ivy reen 
| pages 
notes to t-list pre 
what ire 
feeling film and 
have tick h th oje 
we have complete a repre 
} movie-Manking iS 
nywher 
ent left 


est year 


cleaner 


filmed 


ccoming 

titles, well 

ential part of the pic 

very often helping considerably to 

establish mood in those difficult moments 
it the film 

Although, as we indicated, sub 


beginning of the 


have 


ject-matter has ranged enormously wide, 
certain general trends are apparent 
There has been an extraordinarily large 
number of films submitted by producers 
who have filmed with a definite purpose 
making documentaries as a service to a 
cause in which they In the in 
tense competition, many of these must 
necessarily miss the highest commenda 
But none has been unworthy; 
these pictures must prove a 
valuable publicity or propaganda 
vehicle for the cause it 

Another sign that amateur film-makers 


ind camera 


believe 


tions each 


of 


surely 
most 
serves 
are keeping their eyes lenses 


steadily turned on the world around 
them has been the cluster of 
cerned (if only 
Bomb. As well as a handful of pictures 
subject is the threat of 


nave, most un 


hims con 
tangentially) with the 
whose main 
nuclear war, many other 
expectedly but often very effectively 


brought this grim shadow across the 


screen to 1 valid, telling point 


There have been more fantasti 
the best humour 


more to the 


come 


ies than usual——in fact 
has owed much 
of the Goon Show than to the 
film 

weakness 


it is their comparative failure 


urrealism 
traditional 
entry 


ource comedy. (If the 


hows up a imong comedy 


prod cel 
thi to find new traight” gags, of 
nt old ones in a novel and amus 

ing way.) 
Both comedies and 


been heir best when 


entries, too 
have frequeritly 
the footage has been unimal. We have 
films with 
Little 


reveal the 


Oss many ve 

ing originality cl wn 

films with big twist 
working 


mateut it n very 


ippily within his resours ind turning 


yal creations which owe nothing 

of the le il cinema 

that fifty 
j 


ound-on 


ctive than 


Ni 


= ff 
Do you really thir 
is Gn advantage 


s 
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Best wil provide as much variety as any- 
one could wish 

We are delighted and we hope that 
you will be, too, The Ten Best competi 
tion provides stimulus for every kind of 
amateur film-maker. It both the 
novice and the expert the chance to test 
their work objectively against that of 
fellow-enthusiasts in this country and 
abroad. The committed 
films because he has to, the 
umateur who puts his camera at 


Rives 


producer who 
makes 

talented 
the service of a worthwhile cause, the 
man or woman who films for fun and 
manages to put that fun on to film, the 
cameraman with a keen hobby who can 


stimulate a like keenness in others-—all 
these get the chance of an 
their efforts 

And last but not least, the Ten Best 


hours of 


audience for 


programme provides a_ few 


unusual films as entertaining and 

worthwhile as any the ordinary film-lover 
is likely to This year 
will certainly be no exception. Conf 
dently, we press on final 


with the happy thought that what 


meet anywhere 


through the 
stages 
more than ever our 


emerges will justify 


belief in the quality (and vy ilue of 


amateur cinematography 


ZEISS INTRODUCES 
TOTALVISION 
you often go to the pictures? (It seems 
odd question to ask of practising cine- 


matographers, but in fact attendances by 


amateurs are surprisingly low). If you do 
films in 
Variant) pro 
definition 


Zeiss 


eventually be seeing 
ion (a CinemaScope 
through the new high 
lenses produced at the 
it Jena. Due to a new construction, 
lens air-spaced Gauss derivative, 
good definition and contrast are 
to the edge of the 


cine [trame 


interested to know 
omparison photograph 
in testily 
i great improve 
produced by 
German company. Definition and contrast 
Visionar are appreciably better than 
similar focal 


from the 4-glass Prokinar, of 


neth and aperture, which, while having 


irly uniform definition, ete icross the 
whole f eld ippears 
even at the centre. On the other hand, the 
Kipronar has slightly better central defini- 
ind contrast even than the Visionar, 
prin- 


ippreciably woolly 


tion 
but the edge definition is very poor 
cipally through coma 
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Before you can adapt it for amateur 

know something of its design 

is the specification and notes 

ation. A later article will describe 

requiring only two tools and the m 
knowledge 





ALL ABOUT Specification 


) Ibs. approx.) 


THE G.45 GUN CAMERA sions 124" « 34° x 2 


focus 2° f 3.5 


BY A. GRAHAM AND K. M. GARRETT “ap tag ens A aera on ae 


rHeE G.45 camera gun was designed, pri I t dt } 4 volt, D.C., series 
lv. f the , ' ; wou double pole, with 

marily, tor u th i ad ¢ v ( sil adjust le governor 

Royal Air 


anism wa ) ( le lly t the c i 
I in tl : y 2 5° Sec 


claw, with register 


urcratt 
guns were 
graphic confirmation 
of any kills the pilot might clain nd is , taf ; : 
l in special Magazine 
addition, no doubt, muc ful inform hat pa rw I 
j 1om tin ise any one 
d be 1 doubt!) 
marked on plate 
Being moun : , , vings of th t ' na i ) camera and on the 
A nd otor moulding itself. It i 


urcralt re imer \ om ] i I i lav i 
own On an tvorine 


tion on the behavic 


and enemy m hine 


f th sil nd al j " ‘ " , " " 
from the pilot ot ‘ { i V held 

eh. plate, top front of mera 
lethal con 
coun for ! ct tha ‘ ’ ving laminations 
fitted (we a a | i ini I t I } i { 4 t yt mination 

‘ ee 
gunsight. in effe } ’ wf ler x, j i colour { 
,0o ‘ns mount 
Ih (5.4 j i \ f ( é t \ 

| ‘ , : the B) have 34° cut 
hardwork osut ire 1/100 


recording mera I a Variely I ! 
r I I ) VB izine holder lid (top of 


conditior nd not fort ! ret | lag 
f j enotes a modified instrument 


auxiliary shutter, 


mechanism are but 


' 
The mot 24v 
mounted 


serve 


Alloy castings. 


Polished, plated brass. 


Plated brass. 
Stainless steel. 
Polished, plated brass. 
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ture of f/3-5 and that no iris is fitted 
Some control of exposure had to be pro- 
vided, and this is achieved by an ingeni- 
ously arranged shutter mechanism. The 
two-bladed spring steel shutter has a third 
auxiliary blade, which rotates beside the 
opaque sectors for the normal 1/64 sec 
exposure. When the iris operating sole- 


noid is energised through its operating 
switch, this auxiliary shutter blade lags 
and thus reduces the cut-away sectors 
from 45 deg. to 134 deg. (34 deg. to 8 
for the B model). 

Each camera has its own built-in central 
heating, so to speak—a body heater, next 
to No. 5 gear, just to the rear of the gate, 
and a second heater surrounding the lens, 
thus preventing condensation. All the elec- 
trical connections are brought out to 
a seven-pin plug at the rear of the instru- 
ment (or it may be found on the rear 
panel of the opening side). A schematic 
wiring diagram is given in Fig. 4 

In a later article we hope to show how, 
with the minimum of technical knowledge 
and only very little modification, these 
cameras can be adapted for amateur use 
while remaining substantially in their 
original form, for we do not advocate the 
hacking of holes ad lib. Experience has 
taught us that wholesale modification 
often precludes the incorporation of later 
and often brighter ideas. The 
quired? One small turnscrew, one small 


tools re- 





MAKING 8 mm 


old hand once told me that you can get 


4y with an unsharp picture by sandwiching 
with good definition 


1 limits, but even if the 


between two 
t's true enoug 


iulty shot went unnoticed by 


the audience, it 
4 


wo ild offend me every 
it is no good denying that with 8mm. sharp- 


time it was projectec 


is something of a relative term. Close-ups 
practically 


quite 


and medium close-t can be 


indistinguishable from l6mm indis 
tinguishable, in fact, when projected in a room 
of normal size at h« but distant scenes can 
appear very vaguc {iso 


s whenever possible 


¢ good reason for 
filming at close quarter 
But a distant view is sometimes needed to show 
the setting for a scene that follows, and there 
are ways of improving definition and, shall we 
say, getting an appearance of sharpness even 
unattainable 


when good definition ts 


One reason for the poor reputation of 8mm. 
in this respect is that most users have come to 
accept it and to be with unsharp 
pictures. And, of course, most 8mm. cameras 
are used in the hand. Now still camera users 
know that only people with an exceptionally 
steady hand can hold a camera quite still for 
1/30th of a second. If they want a really sharp 
picture at that speed, they use a tripod. 

It is no easier to hold a cine camera steady 
than a still camera, so if the camera is hand- 
held each frame exposed at normal filming 
speed will probably suffer from slight dither 
You may not be able to detect the dither, as 
distinct from the wavering between one frame 
and another, which can be detected 

But if there is movement of the camera 
during the 1/30th sec. the film is being moved 
forward from one frame to the next (causing 
waver), isn’t it obvious that there must be 
movement during the 1/30th sec. the lens is 
open for each frame, causing dither and slight 
fuzziness? But if the thought of a tripod 
terrifies you, note the emphasis on the word 


content 


“slight”. 
The first step to best possible definition is 
therefore a rock-steady camera; if you want 
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LOOK 


SHARPER 


proof of this, go to a cine society meeting when 


in 8mm. club production is being screened 


The next step is accurate focusing. This is not 
to belittle the fixed focus lens, 
excellent for family and holiday filming; but 
for the ultimate in fine definition a focusing 
lens has the advantage 

Whatever lens you use, and no matter how 
you support the camera, remember that a 
contrasty picture looks sharper than a flat one 
Over-exposure reduces that 
instead of a range of tones from black to white 
in monochrome, there is a limited range in 
varying degrees of grey. With colour there is a 
similarly restricted range of pastel shades. So 
for good definition err in the direction of 
under-exposure, and do not follow blindly a 


which can be 


contrasts, so 


meter reading (or the electric eye setting) if 
there are nearby objects, darker than the 
distant scene or main subject, that will cause 
the meter to indicate too wide an aperture 
Those nearby objects, if included in the 
picture, can help to give an impression of 
sharpness to a distant scene. If there is an 
overhanging branch, a fringe of bracken, or a 
not too prominent figure in the foreground, 
and if this is rendered crisply, the whole scene 
will appear to be better defined. The fore- 
ground object may be in silhouette, for the 
interest is beyond; all we want from it is the 
contrast it creates. A focusing lens should, of 
course, be set to bring both foreground and 
distance within the limits of depth of field 
You may achieve the same end if you pro- 
vide something in the distant scene that 
contrasts well with its surroundings. Consider 
a long-shot of a beach seen from a cliff top 
with (a) a number of people sitting, walking, 
running, or otherwise enjoying themselves; 
(b) the same beach, empty; and (c) the same 
with one tiny figure in a red or black swimsuit 
racing into the water. On 8mm. nothing may 
be sharp, by 16mm. standards, in any of the 
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soldering iron with resin-cored solder and 
a small quantity of penetrating oil (or 
paraffin). A fully equipped workshop is 
not required 


shots. (a) and (b) may be quite disappointing; 
but in (c) the moving figure provides a focal 
with 
the beach, it will give a suggestion of sharpness 
to itself and to the rest of the picture 
Three things, then, for 8mm 

camera, a minimum aperture, and 
ig contrasts. And attention to these things 
will improve 16mm. too. T.N 


point and, because it contrasts strongly 


sharpness: a 
steady 


stror 


EDGE FOG 


1f your film comes. back from processing with 
splashes of pink (white on monochrome stock) 
at the edges, it is your own fault, and due, 
almost certainly, to loosening of the film on its 
spool when unloading the camera or, in the 
case of 8mm., when turning the film for its 
In loading the camera it is easy 
to make sure the film does not loosen, by 
keeping a finger on the turns until the film is 
in the gate and the spool safely on its spindle 

But it does sometimes happen that when you 
open the camera to unload you find the film 
already loose on the take-up spool. Some 
cameras catch the end of the film in the gate; 
with others this happens sometimes but not 
always, and it isn’t safe to rely on it. So stop 
the motor if you can just before the end is 
due to reach the gate 

In any case, make it a rule whenever pos- 
sible to open the camera and take the film out 
in the dark. If it is loose, tighten it, gently, 
until you can feel that the edges are well with- 
in the sides of the spool. Then with 16mm 
film, and with 8mm film that has made the 
double run, stick the end down with a bit of 
adhesive tape; an inch of the stuff wrapped 
round the metal container will do. 

“In the dark” may be easier said than done, 
particularly when one is away fromm home, but 
there is a safeguard in the changing bag. This 
is a roomy bag of opaque black material with 
light-trapped openings for the hands; not very 
expensive, and it could no doubt be made at 
home. It is well worth a place in one’s travel- 
ling kit, and more convenient at all times than 
struggling with improvised black-out 


second run. 
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OVIE 


EXPORT 


Market 
reached the 


Movie offers 
have almost 
screen at some time, but didn't quite 
make it. Some of these are ideas for 
complete stories, but mostly they are iso- 
lated situations and gags. They are dis- 
played here in the hope that they may 
be of some use to shoppers in the 
Market just as export rejects are often 
welcomed by discerning shoppers in other 
markets 

Today’s sample is a situation which 
might act as an opening for any number 
of different stories, and having described 
it I will offer a few suggestions for work 
ing it up into a complete story 

Some years ago I was bitten with the 
idea of becoming an English Annie 
Oakley, and I decided to join the local 
rifle club. Since I knew nothing at all 
about rifles, and was short-sighted into 
the bargain, I was understandably a little 
nervous about the whole thing, but I put 
on a cheerful face as | strode across the 
concrete yard to the small corrugated 
iron hut which was the rifle club’s H.Q 

It was a bright, sunny day, so I was 
open the door 


UNDER this title 


ideas_ that 


considerably shaken to 
of the hut and find myself in what ap 


peared to be total darkness. The door 
closed gently behind me with a soft click 
and I had a terrifying feeling of being 
trapped. Not only was the place dark, 
it was also frighteningly silent 

Seen from outside, the sunlit hut had 
looked small and extremely ordinary; 
but standing inside it in the darkness and 
silence | felt as though I were suddenly 
alone in a vast emptiness, rather like 
being alone on Salisbury Plain on a 
moonless night. There must be some 
other people inside the hut—but where 
were they, and why were they so quiet? 

Suddenly they made their presence 
known as three rifle shots cracked 
through the silence. Suppose they were 
firing at me—or at any rate in my 
direction? And suppose they were be- 
ginners like me, and liable to miss the 
target and hit some innocent bystander? 
After all, I couldn’t see them; 1 couldn't 
even see any kind of flash as they fired; 
so it was more than likely that they 
couldn't see me. 

I backed against the wall of the hut, 
and cautiously sidled my way along it 
stiffening as more shots rang out, and 
relaxing slightly as I realised that once 
more they had missed me. Suddenly it 
was all over lights were switched on 
an inner door was flung open, and a 
brisk and handsome instructor came to- 
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goes round the stalls on 
behalf of movie makers 
in search ideas for films. 


REJECTS 


wards me and led me into the main part 
of the hut, | vered that I had 
been standing all the time in a narrow 
corridor behind the firing party, 
of reach of even the t beginner 
As a happy start to my career as a 
marksman the incident left 
desired, but my 
one, anyway. In fact, it la 
than a month 
myopic vision | 
shoot the instructor insteac 


now disc 
well out 


14 
wilde 


much to be 
not 
ted rather 


becaus wing to 


career was a long 
less 
my 
somehow managed to 
1 of the target 
and was quietly advised to resign 


Antiques Stall 


LOOKING at some 
National Film Archive 
listening to the comments 
around me, | 


the 
and 


early films from 
recently 
the 


1udience 


had a vision our grand 


‘ Do-It-Yourself’ 


wuHat kind of 
opening that 
port Reject that sudden 
cheerful sunshine to darkne 
You might go on to show the 
of the thro 
and practice 

shooting, making a useful 
ing training film for other 
(1 don't recommend 
last paragraph about 
structor, though.) 

If you not an shot 
you are more likely to want to make use 
of the situation as 
comedy gags, Since 
rare, it might be better to 
timid, short-sighted heroine of my 
but keep 
handsome, 


follow at 
“Ex 


change from 


story might 


such as ggested in 
ind panic 

progress 
gh training 


nervous novice 


to success in championship 
ind encourag 
rifle 
using the bit 
shooting 


clubs 
in the 
the in 


are snthiusiastic 


one of a 


clowns 


series of 
female are 
the 


story 


ch inge 


into a timid, short-sighted hero 
the instructor brisk 
to it that he enjoys scoring off the hero 
and you have the foundations of a classic 
rivalry. There is no need to limit their 
activities to the rifle club this 
would obviously only occupy their spare 
time, it should be possible to the 
two rivals in similar conflict in their 
daily life by having them both work in 
the same factory or and so keep 
the story going by their constant efforts 
to outwit each other 

But suppose those had been 
aimed at me as I stepped into the rifle 
club? Suppose some enemy 
in the darkness to kill me, and 
there was no corridor wall to 


and 


sec 


since 


show 


office 


shots 


was waiting 
that 
protect 
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children looking at our old films. In 20 
years’ time we shall appear to them both 
ugly and ridiculous; but in 40 years’ time 
we may look a delightfully romantic 
bunch, with our quaint, old-fashioned 
turbe-jets and sputniks. And as for our 
clothes 1 can imagine the comments 
of the 2Ist century as they watch our 
faded images on their screens: 

“Hardly suitable for space-travel -— 
you imagine anybody wearing all 
those separate pieces of wool and cotton 
and leather, all held together with bits 
of elastic and leather and metal! Just 
look at Grandpa — he’s wearing a coat, 
trousers, shirt, tie, belt, socks, shoes - 
he must have taken hours to get 
dressed. And the end result is nothing 
elegant as our one-piece boy- 


can 


like as 
lasutes 

“And what a curious way they had of 
spending their time — most of them don’t 
seem to have kept any filmed records of 
themselves doing anything but sitting 
by the sea or sitting on the lawn. Oh, 
well, I suppose in 1961 there really 
wasn't much else that the poor things 
could make films about”. 

Wasn't there? 


me? It wouldn’t be 2 bad place for a 
murder at least, nobody outside would 
take any notice of the sound of a gun 
firing, and the body could easily be re- 
moved by van and taken far away for 
disposal 

The situation would lead quite easily 
into a murder story. The victim might 
be the murderer’s rival in love, or a 
blackmailer, or a spy trapped by a self 
appointed firing squad. The story might 
go forward as a straightforward piece of 
detection; or it might flash back to show 
what had led up to the murder, 

Either way the incident would make 
an opening to a film that would seize the 
attention of any audience, if only be- 
cause of the swift, dramatic change from 
the ordinary, cheerful appearance of the 
hut in the sunshine to the deadly menace 
within it. Would any budding Hitchcock 
care to try it? 

(Technical note: there is no need to 
attempt to play the scenes inside the hut 
in total darkness, so long as it is dim 
enough to appear black to the person 
stepping into the hut out of the sun- 
shine.) 
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Telling the 


That’s what United Steel 





films aim to do. To tell 





you the fascinating, 





spectacular story of the 





steel industry. And to 





tell it from many 





Scenes from 


different viewpoints stent ave stem 





SPECTACULAR. For sheer spectacle, accompanied by a haunting musical 
score, there has been no film on steel to beat STONE INTO STEEL. Voted top docu- 
mentary at the Venice International Film Festival in 1960, it tells how five million 
tons of ironstone are transformed each year into 1,400,000 tons of steel at Appleby- 


Frodingham Steel Company in Scunthorpe 


il steelworks is part of a way of life. STEEL TOWN puts the focus on Samuel 


SOCIOLOGICAL. In a small Yorkshire community like Stocksbridge, 
ay" 


; 
} 


und Company Limited, portrays its many links with the daily life in Stocks- 


An essentially human story, suitable for all audiences 


SYNTHETICS. To make iron and steel, you need a lot of coke. In making coke, 
all sorts of chemical derivatives are obtained, which form the basis of paints, 
fertilisers, plastics and synthetic resins—to name but a few. OUT OF THE FOREST 
explains how it is all done at the works of United Coke and 
Chemicals Company Limited. 
These 16 mm. films run for about 3 
all in colour and with a sound track. For more details about them 
and other United Steel films send for your copy of this free leaflet. 


Issued by the Public Relations Department, 


THE UNITED STEEL COMPANIES LIMITED 


THE MOUNT BROOMHILL - SHEFFIELD 10 ~- Tel: Sheffield 60081 


THE UNITED 
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And All You Need is 
an Audience... 


TO ENJOY 
SPONSORED 


Sponsors make films to build prestige, sell 
causes, mould opinions, improve health; to 
traveller to get there alive. As diverse as their reas¢ 
your reasons for borrowing them. In every 
waiting for the shows that you and your 


ro be bought: one stamp f 
be gathered, one 
necessarily large Add one 
16mm. sound projector and at f 
each member of the group, and enter 
the world of sponsored films. You hold 
the key to an inexhaustible supply of 
programmes that cost nothing to show 
In the sponsored-film libraries there is 
something and = =s usually uch for 
every 
being a reader of 
interested in films as films. As 


people who share 


group ot 


audience 


emble 
score or S&¢ yf 
same interest. Then study, free, the g 
ties that earned for a British sponsor 
United Steel, the emicr award at the 
Venice International Festival last July 
(and for the same film, Stone into Steel 
the Venice diploma 
technical excellence’ 

Why, at the Harrogate 
a year earlier, 
and diplomas go 
Find out by picking 
that unit's 
Transport 
Journey into Sprine to gir 


free-loan 


Films). There 


of sheer pleasure followed by 


rewarding exploration 


clubs, motoring 


For bo 
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clubs and many other groups, this British Petroleum film a certain winner. Title 


free loan from the Petroleum Film 


FREE 
FILMS 


mmortalised by Gilbert 
{ British Transport’s out- 
* Journey into Spring“ 


certainly supply 
for example, just a few of 

t projector can serve a church 
specifically religious films 
all, a rental must be paid 
sponsored film, while not a 
ubstitute, is a supplement that 
highly effective when care 
and imaginatively used. The 
isons for making it are of 
what matters is how it is 

nd summed up, and even «as 
ermon it may have u 


possibility is an agricul 
own during the Harvest 
il Chemical Industries 

le catalogue devoted to such 
several of them could give 
idress on the yield of the 
obvious is The Rival 

by Shell, obtainable 

& B.P. or the 

ireau): this is a re 
service is one of thanks 


successful outcome of 


“Tribute to Fangio”. Source 


Bureau or Shell-Mex & B.P 





“Stone into Steel”, voted the outstanding 
documentary of the 1960 Venice Festival, is one 
of the free films available from the United Steel 
Companies 

a battle against insect pests, or — another 
approach that the battle is sometimes 
lost, with grim consequences, in less 
fortunate parts of the world 

And these are not the only hard-won 
harvests that 16mm, can illustrate. There 
is coal (in the National Coal Board's 
large free library), fish (Esso Petroleum’s 
Hook, Line and Sinker is a recent addi- 
tion to a fairly wide range), or timber 
(Unilever’s The Twilight Forest, winner 
of an international grand prix). 

Beyond the church walls but within 
the church organisation (and in numer- 
organisations with similar 
material from the 


ous secular 
aims), the scope for 
sponsored libraries is wide. For, say, the 
young wives’ club there are films on 
various aspects of domestic science (the 
Gas Council’s Cooks in Clover its a new 
and choice example, and the Electrical 
Development Association also offers use- 
ful and agreeable instruction). For this 
audience, too, there is sound advice on 
child care quite devoid of product- 
plugging in several libraries; particu- 
larly well covered is oral hygiene in the 
Dental Board films distributed by Uni- 
lever (for these, as for many others, the 


> 


Unilever’s “The Best of Yourself”, a helpful and charming film for teenage 
girls. A companion film, also on free loan from this library, is “Your Skin’’. 


Sound-Services* library is an alternative 
source). 

From young wives to wives-to-be; 
specially made for teenage girls, and 
ideal for their half of any youth club, are 
Unilever’s The Best of Yourself (on 
make-up) and Your Skin (Venice first 
prize); for other films for this audience, 
the Sound-Services catalogue is a good 
starting point. 

Less fortunate, in the sense that no 
sponsor seems to have made that kind 
of film for them exclusively, are the 
boys. Probably the closest male equiva- 
lent to The Best of Yourself is Gillette's 
Only for Men (G.B. Film Library). Un- 
like Unilever, this sponsor does not con- 
ceal its connection with products rele- 
vant to the grooming operations shown 
on the screen, but if the film comes 
within what one is tempted to call a 
close shave of selling too hard, it will 
nevertheless be well received 

But other suitable programmes are not 
hard to find. Boys have the tastes of men 
(lady readers are free to transpose the 
nouns), and men are the primary target 
of hundreds of sponsors and thousands 
of sponsored films. Car rallies and races 
are among the subjects that, crossing all 
age barriers, will endear the honorary 
projectionist to the youth club, motoring 
club or, indeed, almost any predomi- 
nantly male group. For thrills on four 
wheels try Shell-Mex & B.P. and the 
Petroleum Films Bureau (putting Tribute 
to Fangio and the spectacular Coupe des 
Alpes at the top of the list), then move 
on to such car firms as Standard-Triumph 
and Rootes On two wheels (full-size)? Go 
to the oil-industry libraries again 
(Castrol, by the way, have John Surtees) 

* Sound-Services, G.B., and a few others are 
not themselves sponsors; they run libraries in 
which sponsors deposit their films for distribution. 
For each borrowing the sponsor is charged a 
fee, but to borrowers the films (with a few excep- 
tions) are free. 


film. This 


On two wheels (narrow-gauge)? Lam- 
bretta Concessionnaires. 

What of other sports? Not all are well 
represented in the free-loan libraries at 
present, though the gaps are being 
closed. Subjects that have already re- 
ceived sponsors’ attention range from 
underwater swimming (from Dunlop, 
which can also supply cycling, tennis 
and golf) to mountaineering (Norwegian 
Embassy and the Swiss National Tourist 
Office, both of which make a small 
handiing charge). 

In this survey, the world of sponsored 
films has barely had its surface scratched: 
there have merely been pinpricks at a 
few random points. If this has been use- 
ful to readers it has also been unfair to 
about a thousand sponsors whose names 
we know but whose films we have had 
to ignore. Their turn — or that of some 
of them — will come. 

But even from the scanty evidence 
above, two conclusions can be drawn. 
First, that possession of a 16mm. sound 
projector gives access to an extraordin- 
arily rich and varied store of free-loan 
films. Second, that for this reason projec- 
tor ownership can be the source of rather 
special satisfactions, Just what these 
satisfactions are will depend upon the 
individual reader. For some, the main 
pleasure will come from presenting a 
programme well; for others, from more 
frequent opportunities for seeing (and 
sometimes learning from) other people's 
films; for others, a sufficient reward will 
be the knowledge that to some section 
of the community a useful service has 
been done. 

Any of these are good reasons for 
making use of the sponsored-film librar- 
ies —and to be used is what they are for. 
Find an audience — which means find- 
ing, if you don’t already belong to one, 
almost any group of people who meet 
regularly under a roof. Choose some 


Car manufacturers, like oil companies, are excellent sources of free travel 
ne (Standard-Triumph’s “Return to Kerry”) is also a good 


example of direct 16mm. production, using Ektachrome camera stock and 
Type 5269 Kodachrome for the prints. 


AMATEUR CINE WORLD - 


16th FEBRUARY 1961 





films you think they will like. Offer to 
put on a show. The offer will seldom be 
refused; nor, when application is made 
to the libraries, will the films. 

An applicant may be asked how many 
will attend (but it is best to give this 
information in advance and, if possible, 
to apply on the official notepaper of the 
body for which the show is being 
planned). He will be expected to agree 
to three conditions: (a) prompt return of 
the borrowed prints; (b) no admission 
charge; (c) acceptance of liability for re- 
placing any damaged footage. The first 
of these rules is reasonable; the second 
is a legal necessity for the sponsor 
(though a few are prepared to waive it 
if all proceeds go to charity); and the 
third should not worry A.C.W. readers 
at all. 

Below are the addresses of all the 
libraries named this week, followed by 
the prices (if any) of the catalogues they 
will supply on request, In future 
we shall look further afield and in 
various ways try to keep readers in- 
formed of what is worth their attention 
and, on occasion, what is not. 

Our coverage of the sponsored film 
will be broad — but not all-embracing, 
for there would be little point, when so 
many good films of wide interest are 
being released, in consuming space on 
very specialised films that only specialists 
could obtain. SURGERY no, but First Arp 


no, but 
CLASSROOM 
[hese 
mind; 
are too 


TRAINING 
Gs UIDANCE yes 
GEOGRAPHY no, but TRAVEL 
are the sort of limits we have in 
it is for readers to tell us if they 
narrow or too wide 


yes; PERSONNE! 
CAREERS 


yes 


Where to get the Films 
AUSTRIAN STATE TOURIST DEPT 
Street, London, W.1). Film / 
BRITISH ELECTRICAL DEVELOPMENT 
Savoy Hill, London, W.C.2) 
BRITISH TRANSPORT Savile Row, 
London, W.1). Catalogue 2s. 6d 
CASTROL FILM LIBRARY (Castrol House, Mary- 
lebone Road, London, W.1). Film list free. 
DUNLOP FILM LIBRARY (Wilton Crescent, 
London, S.W.19) 
ESSO PETROLEUM CO 
Anne’s Gate, 
Sree 
GAS COUNCIL (1 
S.W.1) 
G.B. FILM 
Middx.) 


(219 Regent 
st free. 
ASSN. (2 
Catalogue free. 
Fitms (25 


Catalogue free 
(Film Unit, 


S.W.1) 


36 Queen 
London, Catalogue 
Grosvenor Place, I ondon, 
Catalogue free 

LIBRARY (Air Road, 


Sponsored alaiogue 


tree Perivale, 
free 


issues 


A LECTURE On filming in far places, a practical 
demonstration of film m idea to 
screen, and demonstrations of simple lighting 
set-ups and of sound recording are the 
principal features of an amateur cine course 
to be held at Missenden Abbey, Bucks., from 
the evening of Friday, July 7th to the afternoon 
of Sunday, July 9th 

Students are invited to bring their own 
cameras and 25ft. of 8mm. or 100ft. of 16mm. 
film, and shoot scenes from a prepared script 


iking trom 





IMPERIAL CHEMICAL INDUSTRIES (Film Section, 
Imperial Chemical House, Millbank, 
London, S.W.1). Catalogue free. 

LAMBRETTA CONCESSIONAIRES (Beverley Works, 
Kingston By-Pass, London, S.W.20). Film 
list free 

NATIONAL COAL BOARD (Film Section, 2 Gros- 
venor Place, London, S.W.1). Catalogue free. 

PETROLEUM FILMS BUREAU (29 New Bond Street, 
London, W.1). Catalogue free. 

ROOTES GROUP FILM LIBRARY (Wilton Crescent, 
London, $.W.19). Film list free. 

SHELL-MExX & B.P. (Film Section, Shell-Mex 
House, Strand, London, W.C.2). Catalogue 
free 

SOUND sERVICES (Wilton Crescent, London, 
S.W.19). Catalogue 2s. 6d. 

STANDARD-TRIUMPH SALES 
Coventry). Catalogue free. 

SWISS NATIONAL TOURIST OFFICE (458 Strand, 
London, W.C.2). Catalogue free. 

UNILEVER (Film Section, Unilever House, 
Blackfriars, London, E.C.4). Catalogue free, 

UNITED STEEL COMPANIES (The Mount, Broom- 
hill, Sheffield 10). Leaflets free. 


(Film Division, 


WEEK-END CINE COURSE 


under the direction of George Sewell and 
lien Caunter. There will be a special class for 


Then will follow an analysis of scenes 
similar to those shot and an editing session, so 
that students will later be able to edit their own 
material in accordance with the recom- 
mendations made 

Details from F. J. North, M.A., Chief 
Education Officer, Buckingham C.C., County 
Offices, Aylesbury, Bucks. 





Photograph by Courtesy of the Forest of Dean Newspapers Ltd. 


films on coal 


A NEW CATALOGUE IS NOW AVAILABLE FROM THE: 


Film Librarian 


National Coal Board 
2, Grosvenor Place, London S.W.1 
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Making a Start 


BY H. A. POSTLETHWAITE 


In this series for the beginner the emphasis throughout is on choice of equipment and its use 


That is to say 
Advice on actual product 


t is entirely devoted to the tools of film making 


not to film making itself 


will be frequently given elsewhere in A.C.W 


How a Cine Camera Works 


HAVING } ip your which 
Smm., 

j must do 
start to look at cameras) 
the next thing is to which 
before 
what a 


mind 
gauge you going to use 
9-Smm t mm. (and you 
this before 
decide 
best. But 
that, let us be clear 


camera 1S 


camera will suit you 

going into 

cine 
Any camera cine or still 

of a light-tight box (in cine it # usually 

of metal, for strength) with 


end and 


consists 


a lens at one 
ome means of holding the film 
it the correct di from the 
ihere will also be a shutter 
ut the 
recording a 


lens 
which keeps 

camera 1s not 
opens to let the 
light pass from the lens to the film when 
And there must be 


tance 


light when the 


cene ind 


made 


device isually 4 


in exposure is 
some viewfinder, to 
snable the user to see the extent of the 
picture that will be re« on the film 
In a must also be 
some means of moving the film forward 
o that, after 
posed, the 
quickly and ar 
position ready f« 
light 
the film ts 
motor 


orded 
cine camera there 
one been ex 
transported 
brought 
wr the next exposure, the 
being shut off while 
This entails a 


or electric, and spools 


frame has 
film very 
other frame into 
from the lens 
being moved 
clock work 
to hold the film before it is exposed and 
after. Further that the 
how much of a length of 
there must be 
sure this and a footage 
it 


user can tell 
film has been 
i device to mea 
indicator to show 


e xposed 


With most 
is also 


rn cine cameras there 
expo 
iccording to. the 
brightness of the light falling on the 
subject. Exposure is controlled by 
ing the size of the aperture in the lens; 
when the light is bright, a small aperture 
is used, and when it is poor the aperture 
is “opened up” to let light 
through. The guide to correct exposure 
may be table on the 
showing what aper 
num 


mode 
some guide to the correct 
sure to be given 


vary- 


more 
merely chart or 
side of the camera 
ited by an “f 
ber”) should be used, or there 
automatic, or semi-automatic, control by 
means of a _ photo-electric cell which 
forms part of the camera. But 
exposure can be determined 
by means of a separate exposure meter, 
calculator, or other 

Those are the essential parts of a cine 
camera, and this is how it works: Just 
behind the lens there is a metal disc 


ture (usu ally design 


may be 


correct 


quite well 


guide 
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from which half has been cut away; this 
is the shutter. When the exposure bution 
on the camera is pressed, the disc rotates 
so that the cut-away portion and the 
opaque portion of the shutter alternate 
in position behind the lens. Thus light 
passes to the film, then is shut off, then 
Passes again 

The disc rotates normally 16 times per 
second, so light passes on to the film for 
ibout 1/32nd of a second, is cut off for 
about 1/32nd, and so on. With some re 
cent cameras this happens 18 times per 
but the difference is negligible 
if sound is to be added, the filming speed 
is 24 to the second, and if the camera has 
variable filming speeds, these may be 
slower 

If 64 frames were exposed in a second 
for example, instead of 16, the picture 
when projected would be in slow motion 
for the action which took place in one 
would be spread over four 
seconds on the screen. If the camera 
speed, on the other hand, were 8 frames 
per second, the result would be acceler 
ited motion 

Behind the shutter is the gate, where 
the film is held in position for the briet 
period of each exposure. The film has 
been put in the camera wound on a 
spool from which it is led (threaded) to 
the gate, and it is kept flat in the gate 
sprung pressure plate: 
sprung edge guides are also provided to 
prevent it from from side to 
side 

For the fraction of a second that the 
shutter is open and the film at rest in 
the gate, the image of the scene before 
the camera is recorded; then, as the 
shutter turns and the light coming 
through the lens is cut off, the film is 
moved on so that the next frame comes 
into position in the gate 

The film is moved on by 
geared so that it functions at pre 
cisely the right moment. The 
which is just what its name implies 
engages in one of the perforations of the 
film, pulls the film down while the light 
from the lens is cut off, and is then 
withdrawn ready to engage the next per- 
foration. Each perforation corresponds 
to one frame. 

All this is packed into a very small 
space, for the distance from the lens to 
the film in the gate, with the shutter in 
between, is only lin, for [6mm. film, or 


sec ond 


faster or 


second 


by means of a 


weaving 


means of a 
claw 


claw 
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tin. for 8mm. film, or slightly less, when 
normal lenses are used. 

After the film has passed through the 
gate, it is led to the take-up spool. With 
16mm. cameras this is taken out when 
full and sent for processing; with 8mm 
cameras, after the film has passed 
through the camera once and exposures 
made down one half of the film, the 
spool is turned round and put back for 
a second run to expose the other half 
After that it is sent for processing, when 
it is slit down the middle and the two 
halves spliced together to make one con- 
tinuous length 

In most 16mm. cameras, and in a few 
8mm. cameras, the film is fed to the 
gate, and led on to the take-up spool. 
over sprocket wheels geared to the shut 
ter and claw mechanism. This is an aid 
to steadiness of the film in the gate. But 
the absence of sprocket wheels in a 
camera not necessarily imply that 
the picture will be unsteady 

In some other models the film is put 
into the camera in a magazine, which 
contains the spools, the film gate, and part 
of the film transport mechanism. Film 
in magazines is more expensive than on 
spools, but loading the camera is simpli- 
fied. A magazine may be removed from 
a camera when only partly used, ¢e.g., to 
change from colour to black-and-white 
or vice versa, in daylight, the partly used 
magazine being reinstated later. The film 
is sent for processing in its magazine. 

The motor, which transports the film 
and works the shutter and claw, is usu- 
ally clockwork with a governor to main- 
tain constant speed; but some cameras 
ure driven electrically from a torch bat- 
tery. This has the advantage that no 
winding is needed; so long as the battery 
is in good condition (and it will last a 
long time) the camera will run whenever 
the release button is pressed 

Most clockwork motors run for only 
25 to 30 seconds without rewinding, and 
while it is seldom desired to film a shot 
lasting longer than this, there is always 
the risk of forgetting to wind between 
shots 
(Next week: CHOOSING A CINE CAMERA.) 

Which particular model should you 
select? What are the advantages of this 
and that make? 


does 
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CORRESPONDENCE 


Letters for publication are welcome. Address: A.C.W., 46-47 Chancery Lane, London, WC2 


Adopting the B. & H. 613 to 

Stripe 
photograph 
record / play-back 
fitted to the Bell & 
jector. Most of the parts 
Perspex, which is surprisingly 
work and, of course, is completely non- 
magnetic. The only metal parts are the 
heavy roller which is phosphor- 
bronze, the magnetic head assembly, and 
the spindles for the rollers 


ol 
head 


Howell 


HERE is a 
stripe 


my sound 
assembly 
613 pro 
ire made cf 


easy to 


of 


The sound head is built on a piece of 
flat sheet Perspex, which fits on to two 
fin. dia. studs on the take-up spool arm 
of the projector. This is a “pull-through” 
sound head: it is between the 
bottom of the picture gate and the 
bottom sprocket of the projector, and 
the sprocket pulls the film through the 
sound head and over the magnetic 
heads. The Marriott heads are mounted 
in a block (non-magnetic metal), so that 
the film meets first the erase head (oper 
ative only on record), then the combined 
record/ playback head 

A small felt pressure 
striped film in good contact 
heads; the felt is carried 
block mounted on a pivoted Perspex 
arm, and a tiny extension spring along 
the top of the back-plate keeps the pad 
pressing on them 

The film path is quite simple. Natur 
ally the film must be pulled very 
smoothly over the magnetic heads; this 
depends on the smooth pull of the gear- 
driven sprocket on the projector, on the 
true running of the two Perspex idler 
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Deadly Climate 
HERE in Aden, the shops are full of cine 
cameras, but the climate is deadly to cine 
equipment. The ground is made up of 
fine sand, gypsum and salt, and the air 
has an average moisture content of 90 


deg. so that anything which is taken out- 


side from an air-conditioned building is 
it once covered by a film of condensed 
moisture; and all that salt does not help! 

Filming is out of the question during 
the hot season (April to October) not so 
much because of the heat (I am used to 
that, my home country being Mauritius) 
but of the daily—yes, daily 
sandstorms. When the sand or wind do 
stop blowing it is too dark to do any 
However, in spite of it all, we 
small cine club and are getting 
cripts ready for the “cool” season. 

I began with a 9-Smm, Pathe Moto- 
camera in 1952, have since owned a Bell 
& Howell 624, an Autoload (I took up 
16mm. for a few months but found it far 
too expensive) and later a Bolex C8 with 
f/1-9 Yvar. I am now the proud owner 
of a Bolex H8, complete with three lenses. 

When A.C.W. was published as a 
monthly it used to reach us a month late, 
and as most of the local Arab dealers do not 
seem to know what they sell, obtaining a 

Py to say the least, a most irritating 
business, the two most used phrases being 
“Sold out” and “Come tomorrow”, which 
I was told to do on 18 consecutive days! 
Aden J. R. BOLTON-AUBERT. 

Producing any sort of film at all in such a vile 
climate must surely be a very considerable 
achievement, but it is not only the cine club 
which proves that Aden is not off the map cine- 
matically speaking—the Ten Best have paid a 
visit tnere. 


because 


filming 


have 


Ik 


Getting the Best 
I HAVE many times proved to myself the 
folly of buying cheap equipment; though 
| agree that the dearest is not necessarily 
the yet the best is usually to be 
found among the dearest. 

May I take this opportunity of con- 
gratulating you on A.C.W., which I have 
been reading regularly for over two years 
now, and which [| consider to be well-nigh 
perfect in content and make-up. The 
articles are just right, not so technical as 
to way above the humble amateur’s 
head, yet not written down to kinder- 
garten level 
Letchworth I. N, LAMBERT, 

continued on page 182 
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Small Budgets 


A London dealer reports regularly on the 
second-hand and part-exchange market 


TWO screens were offered us in part 
exchange for later and better models last 
week. The owners must have paid sub- 
stantially more than £10 for them, but 
both screens were in very poor condition 
The trade-in price suggested added to 
the cost of re-surfacing, would have been 
equal to, if not more than, the wholesale 
price of a new screen. Anyone contem- 
plating a change of screen would be wise 
to reconcile himself to the sad fact that 
a secondhand one has practically no re- 
sale or exchange value. 

In the accessory line a Zeiss 8mm. 
Moviscop was offered in exchange by an 
enthusiast turning over to 16mm, One of 
the later grey models, we valued it at 
£20, but the offer was refused, the owner 
pointing out that he had bought it new 
(not from our shop) less than two months 
ago, and that he could not afford to lose 
almost £20 in so short a time. 

The sale of used cine cameras still 
being rather slow, we are continuing to 
refuse buying most of the cameras 
offered to us. However, a Bolex B8L 
complete with two lenses and case we 
considered quite a saleable proposition, 
but our offer was somewhat “restrained” 

£45 for the complete outfit. The owner 
agreed to accept this sum, but the deal 
fell through because the outfit had not 
been cleared through the customs 

Two other cameras offered were a pre- 
war Siemens 16mm. for outright cash 
and a single run Agfa 8mm. in part ex- 
change. Although Agfacolor is available 
for both types of cameras, the fact that 
they use special cassettes made them, we 
thought, too speculative to take into 
stock. 

Sales of used equipment included 
another Bell & Howell 624, one of the 


earlier models with the f/2-3 lens, the 
buyer choosing it in preference to a used 
Brownie selling at £12—£2 cheaper. A 
surprise item was the sale of one of our 
used 16mm. magazine models. The custo- 
mer compared a secondhand Bell & 
Howell Autoload, which we had marked 
down to £43, with a pre-war magazine 
Kodak for which we wanted £25, and 
chose the latter — against our advice, for 
it is difficult to get alternative lenses for it. 

We could have kicked ourselves when 
we got a telephone call from a Bolex 
M8R owner who was searching for a 
used Synchromat, for a complete outfit 
had been offered us only a few days 
earlier, and we had refused it because we 
thought that the demand was receding in 
the face of growing competition from 
stripe attachments. 


EDWYN GILMOUR 
SAYS :— 


TRADER is quite right. The value of used 
screens is virtually nil. True, the drop in 
the prices of new models largely ac- 
counts for this, but even before this a 
screen would have to be in quite perfect 
order to be worth anything. In the nor- 
mal course of events the movie maker 
uses his screen for as long as it will last 
If he doesn't take care of it, he can 
scarcely be surprised if his dealer ad- 
vises him to write it off. 

Trader's offer for the Zeiss Moviscop 
was certainly reasonable, but the owner 
really had ro need to get rid of it, for 
the baseboard and winders for the 8mm. 
and 16mm. models are identical. The 
viewer alone, new, retails at about £30, 
so that had Trader offered, say, £15 for 
the old viewer, the owner would have 
had to put down only £15 to complete 


the deal, saving himself £5. Had this 
been pointed out to him J should imagine 
that a sale might well have resulted. 

With regard to the Bolex B8L, many 
people appear to think that, having pur- 
chased a camera abroad and taken it with 
them in and out of this country once or 
twice, that is sufficient evidence that it is 
no longer dutiable. But they are quite 
wrong. 

I think that Trader was slightly over- 
cautious in refusing the 16mm. Siemens 
and 8mm. Agfa cameras only because of 
the type of loading they use. For the 
time being, at any rate, Agfacolor is 
available in both 16mm. Siemens cass- 
ettes and 8mm. single run cassettes, and 
so long as film is to be had, the cameras 
are still usable and should therefore be 
saleable. The situation is very different. 
however, with a 16mm. cine camera 
priced at £25 I saw the other day in a 
London dealer's window. No films have 
been available for it for twenty years 
and more! 

Which is it to be: Kodak’s Brownie or 
Rank’s Sundial? As long as these two 
admirable cameras remain with us, the 
argument is likely to continue. It’s alk 
a matter of personal choice — and con- 
dition. In the case of the two 16mm. 
cameras, the lower price of the Kodak 
magazine obviously swayed the decision. 
but secondhand lenses for this camera 
are not going to be easy to come by 
and the difference in price between C 
mount lenses and comparable lenses with 
the Kodak mount might well be quite as 
much as the difference in the price of 
the cameras. 

Tape couplers seem to be dropping in 
value doubtless because of increased 
stripe facilities. Yet there is no doubt 
at all that the Bolex Synchromat system 
can produce excellent sound tracks. 
(Oscar Reisel’s 8mm. Ten Best film, 
Blind Faith, was made with one.) There 
is no reason to believe the enquiry to be 
other than perfectly genuine, but it is 
not unknown for friends in league with 
the owners to try to create a demand! 





BY EDWIN STEELE 


USED discreetly, an iris in and out can be a 
valuable addition to the effects armoury. It is 
done by opening and closing down an iris 
diaphragm in front of the camera lens. But 
there is a snag: the ordinary iris diaphragm, as 
sold for microscopy, normally does not stop 
down completely, but leaves a small hole. It 
may, however, be readily made totally closing 
by fitting a piece of black elastic between the 
lever and a specially positioned pin, so that the 
elastic comes across the remaining centre hole 
as the lever reaches its end position. 

A filter holder was used to link the iris to the 
camera lens, with a conical part, made from 
sheet metal, between it and the iris. The cone 
may be either brazed or soldered to both iris 
and filter holder, or if the latter is of aluminium, 
it can be “glued” with Aradite epoxy resin. 
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With these gadgets you can produce 


A TOTALLY CLOSING IRIS 


To decide the correct position for the iris, it 
is essential to view the image directly in the 
gate. A simple gate viewer can be made froma 
strip of 16mm. wide matt surfaced celluloid (or 
Kodaloid), on which is mounted a tiny 45 deg. 
prism (approx. 5xSmm. side faces x 5mm. 
deep). The prism is stuck to the glossy side of 
the matt celluloid, and held in position with 
polystyrene cement between two turned-up 
v-cuts. The prism must be so positioned across 
the film that it lies centrally behind the gate 
aperture (i.e., it is offset to one side of the strip 
of celluloid). 

After the shutter has been opened by run- 
ning down the spring, and the pressure plate 
removed, the celluloid strip (with prism 
attached) is slid into the film path until the 
prism is opposite the gate aperture. Using this 


simple gate viewer, one determines the best 
position for the iris, a little way in front of the 
camera lens. It can be aligned centrally over the 
frame, and positioned so that when wide open 
it is quite clear of the corners of the picture. 
Since it will tend to turn during use, it is not 
suitable for lenses in which the front portion 
rotates independently of the body. 
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Vevo Cine Lighting and 


Titi i 

ing Kit 

THIS remarkable kit is expressly designed to 
avoid duplication of parts while giving 
maximum flexibility at minimum cost. It 
comprises a complete set of parts to make up 
any of the following : cine titler, floor lighting 
stand ; table lighting stand ; screen stand 
pistol grip portable light bar. They are based 
on aluminium alloy tubes, with a striking 
anodised green finish, plus well-made fittings, 
and silver anodised aluminium lamp reflector 
units on split clamp joints. An 
example of their unique interchangeability is 
the reflector units, which can be used on the 
titier, floor stand, table stand or light bar. The 
tubes can be used on all the units except the 
table stand, and the ingenious clamps are also 
interchangeable. 

Horizontal titler: comprises a title frame, 
taking 12 x9in. cards or glass, to which is 
clamped a pair of 32in. long tubes (+in. dia.) 
which form the main bed. A rear end support 
holds the other end of the rods, and the camera 
carriage clamps anywhere along them, as does 


universal 


RIGHT 
lamp 


stand 
BELOW 


Same 
support 


ng bar is 


29 
f the 32in. 


Floor stand lamp 

1 24 ; 

holding a 32in. plain tube, 

ACW TEST REPORTS s yoy 
clamped, is fitted to the 

upright on the Vevo tripod base. The 


Serves @s @ 


made 
handle and camera platform, clamped 
long 


A clamp 
to which 
assembly is 
tubular 


screen 
The portable light- 
up of the central 


ude, 


with lamp 


reflector units on each end 


tg cross tube (whk 1s two adjust- 
feet) support e lamp reflector 
ed plate glas 


able steady 


assemblies 4 piece of toughe 


ASS. 
is supplied for the 


with edges ground smoot! 
title frame 
The 


inside, and 


satin finished 
fitted w B.C. lampholders, suit 
both No. 1 photofloods ar 100 watt pearl 
lamps. (The floods are used with colour film, 
while for black they or 
100w. lamps can be employed). On the 
reflectors threw a notably even flood of light 
The lamps can be positioned 


dia. lamp reflectors 


9tin 


and either 


test 


as desired, the 
cross bar holding them being long enough for 
them to be kept either at 45 deg. from the 
title centre or even further out where necessary 
photo- 
Though 


average 


to avoid surface reflect when 
graphing titles on glass 
they are set somewhat b the 
working centre of the evenness of 
illumination is not affected 
1 al Whit 
screw, working in a slot rs ways adjust- 
ment of the camera. We fee a piece of 
non-slip rubber could usef tuck On it to 


need for 


The pl 


grip the camera firmly 
unduly tightening the scre 
Height adjustment is pré ed on the title 
appro- 
yottom edge of the 
Most cameras are provided for, but with 
the tallest ones (e.g. Bolex H.16), through-the- 
frame transparent titles cannot be filmed in the 
largest sizes because the top bar of the frame 
picture. Ordinary titles on 
coloured backgrounds, 
ition. The 
be positioned 


y desired size 


setting a pair oO! 
priate holes to support the 


title 


frame by screws in 


} 


would be in the 
cards, or cels against 
can be photographed withou 
camera carriage and lights ca 
anywhere along the rods, 
of title up to the maxir widtl 1 be used. 
The feet at each end serve to align the long 
tubes when the parts are assembled on a flat 
surface, and the clamping the camera 
carriage and lamp support then finally locks 


ABOVE : The table stand holds the lamp reflector 
unit, which is adjustable on the split clamp 
mounting. A hook is also provided for hanging. 


BELOW : The titler is assembled from parts in the 
lighting kit 
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the whole unit together and gives the necessary 
stability to prevent any skewing of the camera 
due to the natural slight flexibility of the metal ; 

be taken to see that the surface 
C unit rests is indeed flat. No 
provision is made for replacing the camera in a 
pre-set position on the carriage, so it must be 
lined up optically each time before use. 

Floor lighting stand: based on a well-made 
lower section with chrome-plated tripod base 
and long stout (jin dia.) upright tube 
One or more tube clamp units are added to hold 


but care must 
} 


on which the 





Accessories 


anodised reflector unit 
holder, ring and 
clamp, 3ft. flex and 2 pin plug, 
wired 

As above but with 9ft. flex; no 


lamp 
Price 
15s 


15s. 9d 
8s. 8d 
3s. 9d. 
3s. Lid. 
4s. lid 


plug 
Anodised reflector only 
Lamp holder, ring and clamp 
24 x tin. anodised tube 
2 x in. anodised tube 
2 x tin. anodised tube 
adjustable feet 6s. 5d. 
Tube clamps complete 3s. 9d 
Table stand base, black 
japanned 35 
Pistol grip, satin chrome and 
natural wood ” s. 3d. 
Tripod base and 32in. upright, 
anodised ; 22s. 6d 
Titler frame 5d. 
Camera carriage . 8d 
Rear end support . 2d 
Toughened glass screen 5. 6d 
Screen support pillar only, 
anodised A wed 4s 
PARTS FOR EACH UNIT 
CINE TITLER: 2A, 2F, 1Fi, 1K, IL, 
1M, IN, 1G, 1 Multi plug and 9ft. flex with 
2 pin plug 
LIGHTING STAND add 1J, 1E, 1G 
TABLE STAND add 1H. 
SCREEN STAND add 10. 
LAMP BAR add II. 


Price of complete kit : £7 12s. 6d 


3 


with 2 





the extension tubes (32in. long = fin. dia.) and 
the lamp reflector unit clamps on at the desired 
height. The clamps can be arranged to hold 
the upper tube(s) either vertically or at an 
angle for a boom lamp. In the latter case, the 
lightness of the parts makes a counterweight 
unnecessary. Lamp adjustment is from ground 
level to 7ift 

Two or more reflectors can be clamped to 
the tube, close in, so that they become almost 
one source. Incidentally, the lampholder recess 
really is large enough for one’s fingers to reach 
the screwed point to watch when 
choosing reflectors of any sort. The bracket 
attaches to the rod with the split clamping 
block and sensibly proportioned T-bar locking 
nut. A 3ft. length of flexible 2-core twisted 
plastic insulated cable is supplied, with a 
2-pin Samp. plug which fits into a 2-way 
adaptor on a longer mains lead. Plastic 
(insulating) lampholders are used. The tripod 
base consists of three plated rods (they fold up 
instantly for storage) with ball-shaped ends 
held in a machined fitting at the bottom of the 
main tube 

Table stand: comprises a 9tin. 
angular base, made of jin. wide stout steel 
strip black japanned finish. The base 
carries a short vertical member with a stud for 
attachment of the split clamp reflector holder. 
The same reflector assembly is used as for the 
other units. The stand can be stood on any flat 
surface, or hung by the chrome-plated hook 


ring—a 


wide tri- 


with 


Screen stand: the floor lighting stand minus 
the lamp reflector assembly, the upper tube(s) 
set vertical, and the screen support pillar fitted 
into the top. The pillar is simply a 12in. long 
tube, with end spigot to fit into the upright 
iin. tube on the stand, and with a hook at the 
upper end for the screw. In a somewhat 
draughty room the screen, just hanging from 
and it says much for 
that we were able 
cross rod to rest 


the hook, tended to swing, 
of this kit 


clamp on a 


the versatility 
promptly to 
against the bottom of the screen and hold it 
quite still 
Pistol grip portable light bar: taking the 24in 
long din slides a handle unit on 
to the centre of the tube and clamps it in place 
A lamp reflector is then clamped on each end 
Result : a portable light bar. The handle unit 
comprises a 4in varnished hardwood 
handle with 4 « 2in. camera platform attached, 
the front carrying a split clamp for attachment 
that holds the lamps. A jin. Whit 
camera screw is fitted. The unit is surprisingly 
light and looks a well-finished, workmanlike job. 


dia tube, one 


long 


of the tube 


LEFT 


feed to the projector greatly reduces the surge when the lamp is switched on 


Lamp-o-Matic Surge Reducer 


AS is well known, the filament of a lamp has 
a much lower resistance cold than when hot, 
so when a cold lamp is switched on, there ts a 
surge of current through the low resistance 
filament of the order of 15 to 20 times the 
normal. Hence momentary stresses are set up 
which sometimes cause the filament to fail or 
blow at the instant of switching on. The 
Lamp-o- Matic surge-reducing device works by 
including a resistance in circuit when the lamp 
is switched on, then—~after a delay of a couple 
of seconds—shorting across the resistance by 
means of an automatic time-switch of the 
thermal delay type 

Two models are available Type A for 
300/500 watt lamps, and Type B for 750/1,000 
watt, both for use on 200-250v. mains. When 
the projector is fed via a transformer (e.g. for 
110v.), the unit is wired into the primary 
(mains) side of the transformer. It consists of a 
well-made metal case, 5} 34 3in. high, 
with a sloping front carrying a 5 amp. 3-pin 
socket (shuttered type for safety), and a Ift 
length of 3-core cable for plugging into the 
mains The box contains a_ resistance, 
resembling a short (3}in.) electric fire element, 
and the neat thermal delay switch device 
which cuts the resistance out of circuit after a 
couple of seconds. 

The Lamp-o-Matic is suitable for slide, as 
well as silent and sound cine projectors, the 
mains passing through it on its way to the 
projector or step-down transformer. In the case 
of a cine projector, the resistance is therefore in 
circuit with the motor (and the amplifier, in the 
case of a sound projector). However, the nature 
of a resistance is such that it drops the voltage 
only in proportion to the current passing 
through it. The motor and amplifier take 
relatively little current, so they cause very 
little voltage drop, hence the motor and 
amplifier are barely affected 

The plug-in thermal delay incorpo- 
rates a fixed and a moving contact, the latter 
being held slightly away from the fixed one by 
a length of special wire. When heated by 
sufficient current passing through it, this 
hot-wire expands, and allows the moving con- 
tact to rest against the fixed one 

The action is completely automatic : when 
carrying the relatively small current for the 
projector motor (and amplifier, in the case of a 
sound projector), the contacts of the hot wire 
relay are apart. When the lamp is switched on, 
the total current is enough for the special wire 


switch 


Lamp-o-Matic Surge Reducer. The projector or transformer plugs into the socket on the front. CENTRE 
The thermal delay switch, enclosed in the small can (top right), shorts out 
the resistance after a delay of 2 to 3 seconds. RIGHT : Plug-in time switch device, showing the hot wire (at right) which expands when heated by current 
passing through it and allows the contacts to “ make’. 


to heat up and expand. So the contacts ‘“‘make”, 
shorting out the resistance and feeding full 
mains voltage from the socket-outlet. 

Our first test on the Type B was with a 
1,000 watt mains (240v.) voltage lamp, which 
came up to full brightness after two or three 
seconds. After switching off, it needed only a 
few seconds for the hot-wire to cool and open 
the contacts again before the unit was ready 
for further use. Next came a test with a 
750 watt lamp, and here again the device 
prevented the initial surge of current at the 
switch-on 
i RA 
MAIN 


ACK 


Lamp-o- Matic circuit 


It is interesting to examine the degree of 
surge reduction in this typical case. The 
measured resistance of the 240v. 750w. lamp 
when cold was Sohms. Applying 240v. across 
this resistance, then calculating by Ohms Law, 
we find the current flow into this cold lamp 
to be 48 amps.-——-a surprisingly high figure 
Of course, immediately the filament begins to 
heat up, the amps. begin to fall, until in a 
fraction of a second the lamp has reached its 
full working temperature, and the current flow 
is 750/240 —3-2amps. (normal running current 
for this lamp) 

Adding the Type B, its 
2S5ohms. would be in series with the resistance 
of the cold lamp at the switch-on, so the initial 
current would be 240/(5+25)<8A. This 
obviously is a much lower amperage than the 
48A. without the surge reducer, and greatly 
reduces the thermal shock when switching on. 

Our third test was to see if wattages below 
750 might be enough to allow the hot-wire to 
operate the contacts. A 500 watt mains 
voltage lamp was used, and this (correctly) did 
not cause the contacts to close and cut out the 


resistance of 


Or at 


The resistance element in series with the 
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resistance, indicating hot-wire is 
correctly rated 

The unit w then te 
working conditions with 
Howell sound 
the mains, t 
primary plugged 
jector connected normally t 
There was 
motor speed 
brightness some 2) 
thereupon ran at 
was giving effective surge reduct 
ment showed it to be equivaler 
the lamp on little more than 
voltage. During the 
reduced voltage there is inevi 
sound output from the amplifier 
not matter, for 
the sound going (e.g 
starting the projector 

We have not had the opportu 
the unit 
machine, t 
perfectly satisfi 
machine 


typical 
t Bell & 


It was plugged into 


as 
a 750 wat 
projector 
to the transformer 


he cable 


into the rd pro- 

former 

a Slight (and unimportant) drop i 
The lamp car 

9) . 

SOA 


normal spee 


£ couple 


one hardly ever 


an induction motor powered 
it 
actorily witl “very ty 
today The 750/1.000 
model is also suitable for 1,250 l 
For the R.C.A 
of which has a heavier-than-average 
consumption, 
is supplied on request 
they can adapt it for D.« 
by adjusting the thermal switch 

On any projector one would naturally wish 
to have a surge reducer on or 
the motor and-—in a s 
amplifier. That ideal could or > achieve 
building a surge red projector 
itself. Being 
supplying the 
achieves the nearest possible thir 
without fuss at 
less, in fact, than the cost of one of 
wattage lamps 

Price : £2 5s 
Foundation for Visual 
Street, London, W.1.) 
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BAIA BANTAM 
DRY FILM SPLICER 


overall 
that is 
ordinary 
splicer f 
trongly and 


WEIGHING Only one ind its 
dimensions no more than 2} « 1} ™ fin 
to say, it is scarcely larger than an 
matchbox—-the Baia Bantam dry { 
8mm. and 16mm. is well named 
accurately made of 

sections, hinged together a 
bottom section, which has two holes 
for fixing-screws, forms a box in which a suppl; 
the lid of 


with 


ounce 


im yr 


it is in three 
back. The 


in the ba 


aluminium 
t the 
sc 
of joining tapes can be kept when 
the box is closed, its top 
register pins, becomes the working su > TI 
two ends of film to be joined | 
register pins and are trimmed 
along the frameline by a ¢ 
in the top flap of the s 
spliced by sticking 
strips across 
the film 
The register pins are ol 
the cutting blade is long enc 
splicer to be 
suitable splicing tapes are 
interesting point is that the Bantam 
excellent for joining “16mm.’ 
though it is not suitable for the new Cinetape 
A. Only one joining strip is needed for tape, of 
course, and the excess width be 


whicl 


perforate self-adhesive 


the join, one striy each 


used with 
vailable 
splicer is 


Perfot pe, too, 
can easily 
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trimmes 


the 

been 
for ac 
I lidr 


filmed 


explair 


A r 


with 


dv 


t 


ending 


Mr. 


since the concentrated heat 
the join to drop apart in next 

especially the last, were 
and the results are similar 
Hence 
way 


tic, 
orts of dry splice as well 
be considered as in any 
the high quality of the Baia 
seem to be a really 
buy. Price 6d. (Submitted by 
ssories (Brighton) Ltd.) 


not 
om 
would 


which 


16s 


DOUBLE Rl 


ny No Script! 


call 
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At Your Cinema 


The Problem of Handling Crowds oe 


BY LIA LOW 


Just one of the posers that is not solved by Spartacus. 


SOMETIME during the ‘thirties, a cinema 
manager, tired of the current spate of 
costume romances, wrote to ask his dis- 
tributors not to send him any more 
films “in which the hero signs his name 
with a feather’. By now there must 
surely be a renter who is making a simi- 
lar objection to films in which the hero 
wears a brass skirt 
Spartacus (opening in selected cinemas 
in Glasgow, Edinburgh, Cardiff, Bristol, 
etc., during last week of February; Super 
Technirama 70) is yet another nugget 
from the well-worked lode that runs a 
few decades either side of A.D.1. The 
film is based on the true story of the 
gladiator who escaped fiom servitude, 
founded a democratic colony of freed 
slaves, was defeated and crucified by the 
Romans (and eventually became one ef 
the heroes of the Communist pantheon). 
So much is true, and this strange his- 
torical episode seemed likely to make a 
more interesting film than the usual run 
something that would contain sub- 
tance and inspire imaginative direction 
Perhaps for should miss the 
Bronx centurion, the crowds (was the 
ancient world really so over-populated?) 
and the nightshirted dignitaries saying 
Hail!” to each other in the municipal 
baths 
The hope was borne out by sophisti 
titling, but no further. For the 
opening shot was a milling crowd 
Here was a crowd of scurrying 
:bout a quarry, but thanks to weak assis- 


once we 


cated 


slaves 


Nina Foch, Roman thrill-seeker, gives the sign 
for negro gladiator Woody Strode to despatch 
Kirk Douglas in the arena. 
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Kirk Douglas exhorts an army of slaves to march on Rome. Here they have a focus for their 
attention, but when crowds just mill around they've got to look gainfully occupied if they are to be 
at all convincing. 


tant direction, looking extremely ineffec- 
tual about it; if extras have to be used 
in numbers, they must be made to look 
gainfully occupied, and any failure to do 
so is surprisingly evident on the screen. 

Among the slaves is Kirk Douglas, 
with the jaw-clenched grimness which 
serves him for an expression throughout 
the film. As he is carrying a basket of 
stones uphill, he bumps into another 
slave carrying a basket of stones down- 
hill, bites a guard in the calf, and is con- 
demned to death, Only the arrival of 
Peter Ustinov as a_ gladiator-farmer 
saves him — and very nearly the film. 

For most of the film’s entertainment is 
due to three performances by Ustinov, 
Sir Laurence Olivier as the patrician 
general who eventually defeats Sparta- 
cus, and Charles Laughton as his rival 
in the Roman Senate. They are three 
highly’ idiosyncratic performances by 
accomplished actors who have realised 

- rightly —- that the interpretation they 
give of their parts will have little bearing 
on the development of the story, and 
have decided to ad-lib it for laughs 
(Ustinov), try a few new and old manner- 
isms (Olivier), or just take it easy 
(Laughton). The result is more interesting 
than the real business of the film. 

Also present are Jean Simmons as the 
wife Spartacus acquires in the gladiator 
school, John Gavin as Julius Caesar 
(why?) and Tony Curtis, who escapes 
from being Laurence Olivier’s slave 


to do conjuring tricks for Spartacus. 

Spartacus is eventually defeated in a 
battle which owes what excitement it has 
to Henry V and never pays it back. Here 
again, the inevitable hordes of extras — 
very obviously local talent — are clearly 
looking forward to free cokes and ham- 
burgers rather than death and slavery. 

The Technirama camera, designed at 
the Technicolor factory, uses a negative 
two and a half times the area of an 
ordinary ciné frame. From this negative 
35mm. and 16mm. prints can be made, 
though the films Solomon and Sheba 
and now Spartacus are being shown at 
cinemas which can project 70mm. prints 
The prefix “Super” also refers to the 
projection — an even larger and deeper 
screen, with six-track stereo sound, 

Intelligent use is made of the process 
and its deep-focus possibilities in Sparta- 
cus: interest is frequently centred on the 
far distance, over the shoulders of char- 
acters in the foreground, who are still in 
focus. This gives an impression of seeing 
the spectacle from a ring-side seat in the 
arena, though one does not at any point 
feel that one is watching a twelve-mil- 
lion-dollar spectacle, which is what the 
film is claimed to have cost. 

Apart from taking full advantage of 
the process, pleasing colour, and some 
good shots of faces and episodes in the 
crowd, Stanley Kubrick’s direction has 
not inspired much interesting camera- 
work. 


AMATEUR CINE WORLD «- 16th FEBRUARY 1961 





Sound Topics 


BY P. §. RYDE 





CHOOSING A TAPE 


RECORDER 


“Which?”’ survey is detailed but not exhaustive 


CHOOSING a recorder is a very difficult 
business now that there are so many 
makes on the market, and reliable guid- 
ance is often hard to come by. Prospec- 
tive buyers will therefore probably be 
interested to know that the January issue 
of Which? contains a test report on re- 
corders, the thoroughness and unbiassed 
nature of which make it extremely valu- 
able. 

Of the 180 or so models available, 
only eighteen were tested, and of neces- 
sity many well known types had to be 
left out, Also the report deals with the 
recorders in general terms and makes 
no reference to their suitability for cine 
work — or, indeed, for any other special- 
ised purpose. But the sample tested was 
well chosen, and the report makes up in 
depth for what it lacks in breadth. 

All the recorders underwent a subjec- 
tive listening test, and were aged for the 
equivalent of a hundred hours’ use 
Before and after this ageing, each was 
tested for wow and flutter, long term 
speed stability, and signal/noise ratio 
Distortion and power output were mea 
sured after ageing, and matters such as 
sensitivity, erase head efficiency, tape 
tension on braking, switch mechanism, 
internal wiring, and the strength of the 
case and chassis were gone into. Ease 
of operation, versatility, and safety were 
also assessed, and all the results collected 
into four tables. At the end of every 
table, each recorder is given a compara- 
tive rating, and the overall results 
suggest that of the recorders tested, the 
best were: 


At about £85, the Ferrograph 4 AN/1 
£60, the Brenell Three Star 
and Phillips EL3542 
£45, the Grundig TK 20 
£40, the Cossor CR 1602 
which is considered the 
overall best buy, and (surprise, sur- 
prise!) the Simon Minstrelle. The 
Telefunken 75K-15, at about £55, leads 
the runners-up. 


Even people who don’t happen to 
fancy any of the makes tested may 
nevertheless find the report of value, for 
it gives a very good indication of what 
to look for when choosing a recorder, 
and it makes a number of points of 
general application. For instance, it is 
emphasised that, in choosing a recorder 
one must be guided by the purpose for 
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which it is to be used; secondly, that the 
results depend a good deal on the micro- 
phone and speaker used with it, and that 
those supplied with the machine may 
not do it justice; and thirdly, that as a 
rule, the recorders that came out best in 
the subjective listening test were those 
that did not have a high 
sponse — for example, the Brenell Three 
Star got a rating of “Excellent” on the 
listening test, but only “Very Poor” on 
overall frequency response. In other 
words, high frequency response tends to 
be achieved at the expense of 
cording quality 

Another point which is to be inferred, 
though it is not specifically stated, is that 
not all recorders of the type are 
equally satisfactory, and this means that 
it is quite likely that individual experi 
ence may not square up with the Which? 
report. It is interesting to note that 
whereas five of the recorders tested have 
Collaro Studio decks, the mechanical 
performance of these machines as sum 
marised in the tables varies considerably, 
nor is one deck consistently better than 
the others. For instance, four of these 
machines got a rating of “Good” for 
maintenance of tape tension on braking, 
while the fifth got only “Fair”. For wow 
and flutter, some were “Fairly Good”, 
and others “Poor”; for long term tape 
error, the ratings ranged from “Good” 
to “Poor”. 

I thought it a pity that more stress was 
not laid on the fact that many different 
sorts of recorders have identical decks, 
and often identical or very similar micro- 
phones. Obviously people want to buy 
complete recorders and would be only 
more bewildered than ever if they were 
told that a particular machine had a 
good deck but a poor amplifier or vice 
versa, so that some sort of overall rating 
is certainly desirable. But in view of the 
fact that only a very small sample of the 
recorders available was tested, it would 
have been useful had the component 
parts been separately treated in addition 
All points connected with the decks 
could have been listed in one table, all 
those connected with the amplifiers in 
another, and so on; this would have 
increased the value of the report, since it 
would have given prospective buyers 
something to go on when considering 
machines other than those reviewed. 

But even as they stand, the tables are 
most useful and revealing. It is to be 


frequency re 


Zoe xd re- 


same 
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hoped that in due course we shall have 
a further survey, dealing with battery 
recorders in the same penetrating, met.- 
culous way. 


Sound Effects on Tape 


THE OTHER day I had a card from Mr 
H. M. Hood, of Dartford, Kent, who 
had seen my despairing paragraph abou! 
the lack of Sound Effect libraries. He 
wrote to tell me that he knew of a firm 
selling effects on tape. So I contacted 
the firm, Sound Recordings Stratford 
upon-Avon, 14 Hathaway Hamlet, Shot- 
tery, Stratford-upon-Avon, Warwick., 
and received their catalogue of “Tape- 
sounds”. These sound effects, in most 
genuine recordings, not studio 
fakes, are available on tape only, at 
playing speeds of 3} or 74 ips, as re- 
quired. Each effect lasts from thirty to 
sixty seconds according to the subject, 
and all items cost the same, 12s 6d. If 
longer lengths of a particular effect are 
wanted, these can be made up to special 
order for an extra charge. 

The catalogue lists about three hun- 
dred effects and contains all the standard 
items, as well as many unusual ones, 
such as the call of a toucan. Supplemen- 
tary catalogues of new effects are to be 
issued every six months, and the firm 
will be pleased to quote for making 
special recordings to customers’ speci- 
fications, though this is naturally bound 
to be a fairly costly business. It is good 
to know that recorded effects are once 
again available, and I wish Tapesounds 
Long may they last! 


cases 


all success 


DON’T SPILL THE CEMENT! 


1p you have ever knocked over a bottle of film 
cement you will know what a nasty mess it 
makes; and that, by the way, is a good reason 
for spreading a newspaper on the table when 
splicing. A dodge to avoid spills is to glue 
the base of the bottle, using Evostick, to a 
small piece of card. 


The bottle illustrated is not that in which 
the cement was bought— it originally held nail 
varnish—but it has three advantages : it is 
wider at the base and therefore steadier; the 
small brush affixed to the cap is much better 
for applying cement than the glass rod usually 
supplied; and by pouring the cement into this 
small bottle the level can be kept just a frac- 
tion of an inch above the tip of the brush so 
that it comes out with exactly the amount of 
cement you need for a clean join. 
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The 9-5S5mrmm Reel 


EDITING OUTFIT FROM 
BARGAIN ITEMS 


Sheffield, a nine 
years’ standing, 
that he has 
8mm., but “just 
fuzzy little pictures (even 
loured)”, and 
paying all that extra cash 
for results that are not a 
ha’porth than he can get with 
his Motocameras. The camera he tried 
was cumbersome, and all the “babies” 
too light to be of much use for hand 
held shots. He tripod 
whenever possible 

When 9-S5mm. stock was virtually un 
obtainable and no filming could be 
done, he overhauled some of his prints 
and gear and planned new gadgets and 
films. In his experience, nine-fivers are 
generally technically adroit than 
users of the other gauges Perhaps that 
is why they 9-Smm! But one 
doesn’t always make-do and 
contrive 
ind spools bought brand new for a mat- 


MR BRADBURY ol 
fiver of over 
writes to Ly 
changing to 
tolerate those 
il they are cé 
the point 

to go bigger 


twent y 
considered 
cannot 


doesn’t see 


better 


likes to use a 


more 


chose 


have to 


ter of a few shillings and pence respec 
tively from They 
were cheap because they are discontinued 
quite 


well-known dealers. 


similar bargains can 
up, even from dealers 
9-Smm., for they 
now 


lines, and 
often be picked 
who no longer stock 
probably did once and 
happy to clear their stockrooms at near 
give-away prices. 

The rewind 
Originally made for 8mm 


seem quite 


ire ex-Govt. surplus 
9-Smm. and 


irms 


The photographs show a splicer 


obtainable only 


However, the 


l6mm., they are now 
with the 16mm. parts 
9-S5Smm. spool holders are quite easy to 
make and are here shown in use 

The spindles are cut from a length of 
7/32in. long silver steel rod threaded 
jin. B.S.F. from one end, It would save 
trouble if 7/32in. B.S.F. or Whitworth 
bolts were used with their own nuts, of 
course, but unhappily this size is very 
difficult to obtain. 

The existing knurled nut with the re 
wind arms will fit the spindles supplied 
for 16mm. and those made for 9-Smm. 1f 
a cut is made the length of the thread 
The nut being somewhat smaller than 

32in., one can press the two halves of 
the threads together, thus decreasing the 
diameter of the rod so that the nut can 
be screwed home, It has the additional 
advantage that the tendency of the two 
prongs to spring apart holds the nut in 
place, it will not, therefore, unscrew 
when the rewind is in use. 

The boss is cut from lin. diameter 
steel, brass or aluminium rod jin. long 
If steel or brass is used, the boss may be 
soldered to the spindle, but aluminium 
will not solder and must be pinned. To 
do this, drill a 1/16in. hole right through 
the boss and spindle, and rivet in a 
length of 1/16in. silver steel rod cut just 
a fraction longer than the diameter of the 
boss. I usually force the rod through 
until it is flush with the metal one end, 
and use a pair of side-cutting pliers to 


Rewind with home-made 95 mm. parts. The left-hand idler arm has been replaced by a geared 
arm to enable the unit to be used for editing. 
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Geared arm with 95 mm. part fitted 


cut the other end as closely as possible 
This leaves just the right amount for 
riveting. 

[he spool driving pin is made from 
tin. length of 5/32in. silver steel rod. If 
the hole to accept it is drilled very care- 
fully, the rod is usually such a tight fit 
that it much be forced in and requires 
no further fixing, The driving cotter for 
the spindle is cut from 7/32in. inside 
diameter brass tubing to the shape 
shown, and tight 
boss 

Ihe spool retaining clip is cut from 
brass sheet and riveted into a cut in 
the spindle end. Both this cut and the 
one in the other end of the spindle are 
best made with a hacksaw and then 
cleaned up with a flat needle file. These 
little files cost only a few pence and look 
so fragile, but they are surprisingly ro- 
bust and are capable of cutting quite 
tough steel A set of different shapes is 
invaluable to the handyman cinemato- 
grapher. The clips are also riveted with 
1/16in. silver steel, the rivets being 
hammered sufficiently tight to hold the 
clip in position, but loose enough to 
allow it to be turned to release the 
spool 

As this particular rewind unit was in 
tended for use with an editor, a further 
modification was required. Normally the 
rewinds are fitted with one geared arm 
and one idler arm, and the film can be 
wound only one way. However, a second 
incomplete unit was obtained at the same 
time as the one shown, and the geared 
arm fitted in place of the idler 


soldered against the 


SPEED RATINGS 
WHAT speed rating do you use? B.S. or 
A.S.A.? I am a little disturbed by the 
increasing tendency in so many articles 
and specifications to give only A.S.A 
ratings. This may possibly be of some 
small advantage to the still photographer, 


16th FEBRUARY 196! 





a5 mm wn the 


16 mm. and parts sh 
either. Behind them is the idler 


but it doesn’t maker 
The A.S.A 
speed is doubled 
provided the speed is, 
But what increase in speed is represented 
by a change from 25 to 42 A.S.A.? Work 
it out and you won't find the answer of 
much use, for it is the change in expo 


help the 
rating is doubled as the film 


movie 


a good, simple system 


in fact, doubled 





This admirable guide was popped anonymously in the post and popped 
as anonymously in the Grasshopper Group's Newsletter. Stuart Wy 
Editor, says he is as mystified as we pretend to be over the identity 


arm which 


Anuried 


has 


just 
the 


out 
n Jones, 


f the author 


You, Too, Can Make a 
Free Cinema Smash Hit! 


OVER the past couple of years the Free 
Cinema movement has more or 
fizzled out and so at last is beginning to 
make its appearance in the more 
sophisticated amateur circles. Articles in 
the amateur cine press have begun to 
adopt a slightly hectoring “You-can’t 
think - what - to - film-Good-God-man-get 
out-in-the-streets-and-use-your-eyes” ap 
proach, and it is a pretty safe bet that 
films incubated in the cosy glow of this 
particular up-to-the-minute brand of 
sentimentality will form an ever-increas 
ing proportion of the winners of That 
Competition which is such a good advert 
for You Know What Magazine. 
Aspiring readers may have been mis- 
led into thinking that Free Cinema is by 
nature an informal field of movie-making 
requiring the little touch of genius to 
transform the humble everyday into a 
beautiful truth. This is not The 
amateur who wants to get into the swim 
while the going is still good has only to 
follow a few simple rules in order to 
achieve success, and it is with him in 
mind that the following guide is offered 


less 


sO 


Free Cinema Films 
THE term “Free Cinema” has, in its time, 
covered a multitude of but the 
sub-species which can be most profitably 
attempted by the amateur can be classi- 
fied as follows: 


sins, 


(1) The Salt of the Earth Performine 
Their Honest Toil 
The ficld is still wide open here 


(engine-drivers and vegetable-market por- 
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The 
Toil 
very 
this 


they 


ters should, however 
important 
chosen 


dreary 


thing is that 
hould be ma 
[he subjects 
should look 
than £750 
that they 


ence’s syinpathy. This 


category 
earn le 
audi 


fatal 


strong risk 


Salt of the I 
| 


Simple Pleasures 


(2) The 

Their 

This 
ing -S¢ 
park, 
like 
more 
participants do not look too 


embraces day-trip-t 
yngs-in-the-pub, Su 
rides-on-the-dodgem 
The plea 


vicious tf, 


be made 
gain 1 in (1)), the 
well-off 


ires Can 


3) The enagers kt Themselve 
Own Wa 

t, overlaps with (2 
how 
step 
[eenagers 


i dead duck 


some extct 
must be realised at once 


ever na if vou want to be 
thead of the other fe 


Jiving-in-Dance-Hall film i 


The swirling skirts 


one 


llow, the 


close-ups of and sel 


the so-amusing band are 


ed clich and so are 


very popular with serious 


d-Uninhibited 
f further ex 
is for too long 
ibby West End 
could 


The 


igh, is 


Frank-ar 
angk worthy « 
ploratior sex h 


Teenage } 
f s} 


been the prerogative o 
ind, suitably Gi 


ry O.K. subject 


gnified 


Some General Rules 
l All Free Cinema-type films, it goes 
without saying, should be in muddy 
black and white (never, never in colour) 
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Kein SILVER 
STEEL RIVET 








B.S. log system fits very neatly 
yurse, none of this matters if one 
1 pocket calculator in the shape 
in exposure-meter, for then it is 
case of what one is used to 
the A.S.A. man an un 
use when he has left his 


imply a 
But try 


familiar 


giving 
film to 


meter at home! 


ind on 16mm, (this gives a nice grainy 
35mm. blow-up and helps to 
means). Slight camera 
inaccurate exposures, far 
eing a disadvantage, can help to 
ur film a Freshness of Statement 
which will be much appreciated. 


on a 
t limited 


ind 


Remember that the N.F.T.-type of 
ice that you have in mind will en 

m much more if allowed to feel 
patronising towards the people 

This is why nobody makes 

Free Cinema films about bank managers, 


for example 


Work in glancing references to one 
nore of the following O.K, theme: 
(a) War is Hell 
(b) Nuc war is even more Hell 
(c) The colour problem 
For example, suppose that you wish to 
indicate you are aware of, say, theme (c) 
It will be sufficient to show, in your 
»wd scenes, a good sprinkling 
f close-ups giving prominence to col- 
oured people—either in groups or singly 
in the middle of a group of white people, 
rather 


ical 


outdoor cre 


conspicuously 


oundtracks can be divided 
main types: (a) Naturalistic 
noises (make sure someone 
is whistling in the background). (b) Dis 
or more of the O.K 
above, rather mum 
bled and one or two swear words 
(c) Deafening jazz music from start to 
finish (“When the Saints Come Marching 
In,” is by general agreement 
reserved films of Nuclear Disarma- 
ment rallies) 
With these few precepts to guide him, 
the intelligent amateur will soon begin 
to regard his camera as an Instrument 
of Self-Expression and not just as a 
means of providing rather feckless 
amusement for himself, his friends and 
audiences who should know better. 


4 Suitable 
into 


background 


three 


cussions of one 


themes mentioned 


with 


however 
for 
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Running Commentary 


BY SOUND TRACK 





BEWARE THESE HACKNEYED TREATMENTS! 


way back in 1920 the cinema trade 
press hit on the adjective “pedestrian” 
and so freely applied it to run-of-the- 
mill feature films that directors must 
have come to dread it then as now, for 
it is still widely used. It manages to con- 
note technical competence while suggest- 
ing that the director could have done 
better; to me it suggests the stodgy and 
the uninspired. Oddly enough, the trade 
press never seem to apply it to the story 
or the script — only to the direction. 

Having grown up with the word ringing 
in my ears, and aware both that I may 
be misinterpreting it and that far too few 
amateur directors bother to assess pro- 
fessional directors’ work, I have recently 
been asking others for examples of it. 

Example 1 was the familiar “series of 
three or four shots, each at least ten 
seconds, establishing a sinister character 
lurking in a wood”. Why pedestrian? Be- 
cause the director's desperate keenness 
to establish the character becomes 
obvious after the first half of the first shot, 
and the rest is padding. The remedy? 
The interpolation of some incident — some- 
one looking startled, close-up of e.g., a 
stolen plate of food, followed by an 
establishing mid-shot of the now obvious 
thief with it. More narrative detail is the 
certain cure for dull script or loose 
direction. 

Example 2: “mixes from plates to wheels 
to gramophone discs”, At one time such 
mixes were considered very smart as a 
short-cut action-link. Then they became 
so familiar that immediately they ap- 
peared on the screen the link was antici- 
pated, and so it was possible to shorten. 
and eventually dispense with them. Now 
if an amateur gets enamoured of them 
and does them lovingly and lingeringly, 
they outstay their welcome. To get by 
nowadays they have to be done really 
slickly, which means about half-second 
timing, not the two seconds often advised 
in books. You allow two seconds for a 
readily recognisable close-up only if the 
subject is mew to an audience. 

Example 3: “the everlasting long 
shot/mid shot/close-up cutting pattern”. 
I'V sins here, though I must say that the 
cutting in live shows is usually pretty im- 
pressive. Where TV and some amateur 
filmers go wrong is in using too consis- 
tent close-up set-ups, giving the impres- 
sion that the cameraman possesses only 
a i-metre close-up lens; this limits all 
his close-ups, whatever their dramatic 
emphasis, to an exact full head. 

The director should go back to the 
early text books and insist on a rea- 
sonable choice in both camera angle and 
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camera distance. With greater variety 
the camerawork can be made to suit the 
action instead of merely portraying it 
objectively, as in TV, and close-ups and 
mid-shots are not so categorized that 
they appear to the viewer as distinctive 
classes and thus obtrude. 

None of these three examples will be 
found in a Hitchcock film, Any work 
by the old master can be relied on to 
emerge with flying colours from search- 
ing analysis of the direction. 


Open Air Shows 


TALKING of the pedestrian, he is often 
able to get quite a good view of the 
show at drive-in cinemas, especially if 
he dallies. The photograph shows the 
screen of a drive-in on one of the main 
roads cut of Melbourne. Australians 
drive on the left, and when I passed ii 
one night there were several cars parked 
opposite the one shown, their occupants 
getting a free glimpse of Kenneth More 
in The 39 Steps. 


The imposing screen of a drive-in cinema on 
Burwood Road, Melbourne 


I chose a camera position to include 
the two factory chimneys, partly to show 
that the drive-in is near industrial as 
well as residential areas, and partly be- 
cause the wonderfully straight smoke 
plumes are a reminder of how clear the 
atmosphere is. What a contrast to the 
drooping smoke emissions one associates 
with Manchester! At Melbourne the 
weather forecasting is very reliable on 
short term, and it is rare indeed for a 
show to be disrupted by rain. (If it is, a 
free admission later is given). But there 
was no performance when I took the 
picture. There was a slight drizzle that 
evening. 

Prices are around 6s. per passenger. 
whatever the size of the car. The sound 
is good, from a small unit with volume- 
control. Obviously it is advisable to have 
a clean windscreen. Projection standards 
were very good. The show consists of 


one or two shorts supporting a “big” 
feature film which has finished its 
general release to conventional theatres. 


House on the Move 
HAVING drawn attention some months 
ago to the filmic possibilities of road 
widening, I felt 1 could not let the scene 
illustrated go unrecorded. I came across 
the house-on-the-move near St. Louis 
and was impressed by its size. A three- 
storey affair, it has ground floor accom- 
modation equal to that of at least four 
conventional semi-detacheds. There it 
was, on joists and rollers, approaching 


Biche 


Gentleman's portable residence avoiding a new 
highway 


its new site after having found itself slap 
in the way of a new highway and refus- 
ing to be demolished. 

If, however, you are not making a 
film about road widening, I should be 
the first to admit that a series of shots 
like this would be a decided embarrass- 
ment at the editing stage. It would prove 
a disruptive element if you crammed it 
in regardless of continuity, because it is 
intriguing enough to cause your audience 
to ask questions. Whereupon you would 
find yourself in the annoying position 
of explaining about shifting houses while, 
half heeded on the screen, other shots 
unroll of a quite different kind. 


Talkie Tragedies 

KEVIN BROWNLOW’S recent notes on the 
release of Noah's Ark as a part talkie 
bring to mind three tragedies which arose 
from the mad change to 100 per cent. 
talking in 1929/30. First was the studios’ 
mistake in holding back some films while 
talking scenes were added. The result 
was almost always disastrous because 
no one really knew how to handle dia- 
logue, and technical limitations placed a 
quality barrier between the silent and 
sound scenes. 

Second catastrophe was the personal 
difficulties of many very talented 
players: a fierce, high-pitched Yankee 
accent ruled out one or two stars, and 
oddly encugh, there was a similar con- 
tretemps in England where stars appear- 
ing at that time included Annie Ondra, 
Lya de Putti, and Lars Hanson, not one 

continued on page 183 
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O-D-D- S-H-O-T-S- 


BY GEORGE H. SEWELL ° 


Potters Bar C.S. have 
been engaging in a 
familiar discussion: “were the judges 
right?” over their recent Six Best competi- 
tion. Not having seen the films, I can’t 
say, but I would like to comment on the 
suggestion that since “the trophy for the 
best sound film is intended for the film 
with the best sound”, it is sound quality, 
the style of the commentary, clarity of 
speech and sync., which should be the 
deciding factors. On the face of it, this 
appears quite a reasonable contention, 
and if, in fact, the trophy were awarded 
for “the best sound track”, it would be 
fully justified; the award could indeed be 
won by a tape run without any pictures at 
all. 

But it is for the best sound film. It is not 
alone the content and quality of the 
sound track, but its relationship to the 
visuals that matters. Visuals and sound 
might be less than perfect, yet united 
produce a better film than others in 
which one of the two parts is more 
finished. This is a matter which 
hardly be measured by 
sticks. On some 
Short Spell and Runaway Train would 
be regarded as crude and unpolished, 
yet I am sure they have brought more 
pleasure than many smoother, longer 
productions. This is not to excuse slip- 
shod workmanship but to plead for a 
more sympathetic appraisal of films as 
a whole. 


Production If you organise a garden 
Risks féte you can insure against 

bad weather. If you under- 
take a big day’s shooting calling for many 
people, props, and facilities, have you 
thought of the possibility of insuring 
against not only the weather but other 
mishaps which might stop the proceed- 
ings? Professional companies do. My 
own is at the moment recovering money 
due through being prevented from shoot- 
ing as planned. 

Make enquiries of your local insurance 
agent. Those who handle car insurance 
might be able to help. But don’t write to 
me for more information—I have none 
Each case would have to be negotiated 
separately. 


Leading the Way One's never too old to 

learn—or to drop a 
clanger. Recently I had an animated 
graph prepared for a film I am making. 
The animated part was fine, but when the 
blank graph first came on the screen, no- 
body knew where to look first: for com- 
peting for attention were name of the 
company, its factory and product, the 
legend “Tons” at the foot and a column 


Sound Judgment 


can 
technical yard- 


counts, for instance, 


ow SP F.B.K.S. 

of figures above. That’s bad practice. The 
audience should have been given each 
piece of information separately and only 
as much as was needed for them to under- 
stand the graph. 

So now, in the new version, we have 
left out the name of the firm and its fac- 
tory (that information is adequately 
covered elsewhere in the film), and begin 
with “Production of X ” and the verti- 
cal and horizontal axes of the graph. Then 
“Tons” pops in at the foot, followed at 
half second intervals by *10,000”, 
20,000", etc. Nine ten the 
best course in this of work is to 
start with a bare or nearly bare 
and flip in the 


sequence, so at 


times out ol 
class 
screen, 
rapid 


ade 


information in 
the audience is 
quately prepared for the main part of the 
animator 
Artists to get 
modelling merely by using 
darker tones, for this invari- 
a dirty result. Instead, they use 
one side of 
Sitting 
in on a judging session the ott I saw 
an outstanding example of this technique, 
the opposition of a slightly greenish light 


seid 


Colour and 
Modelling 


ably gives 
Vari 


the subject warmer than 


itions in colour, keeping 
he other 


ler day, 


on one side of some miners’ faces 
the 

powerful sense of 
The producer had also used selective 
colour lighting equally successfully for 
shots of equipment. But if you are fired 
to have a go yourself, remember that the 
differences in colour must be very slight. 
Strong colours will look crude 

But colour doesn’t always win hands 
down. In a black and white film I have 
been working on is a shot of a 200ft. long 
factory interior which looks terrific on the 
screen, giving a tremendous impression 
of size and space. Yet a similar scene shot 
in colour by a cameraman no less capable 
than mine, with considerably greater 
lighting resources, even allowing for the 
heavier demands of colour, does not give 
this impression to anything like the same 
degree 

The explanation lies in the restricted 
range of colour film, which does not per- 
mit the use of chiaroscuro lighting. It’s 
one of the penalties you have to pay for 
using colour film—and one of the reasons 
why a brilliant photographer I know 
affirmed: “I’ve been through colour, and 
come back to real photography—black 
and white. In black and white you are 
much more the master of the final result” 

Incidentally, I used foreground interest 
in the factory scene to emphasize size: 
two men in silhouette, with, in the far 
distance, minute figures moving about. In 
another scene, barrows were wheeled 


against 
other giving 
and realism 
| 


warmer light cast on the 


depth 
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among vast machines which might have 
looked no bigger than a sewing machine 
on the screen had there been no reference 
point from which their size could be 
gauged 


A Bit of a Drip I have long held that 

the illusion of move- 
ment in cinematography is more due to 
mental reactions than to physiological 
ones, such as persistence of vision on the 
retina. The other day I was redrafting a 
commentary to fit a newly cut film, one 
of the scenes in which showed a chemical 
test. In this, fluid fell in a series of glitter- 
ing drops down the inside of a tall 
measure. It didn’t matter whether I ran 
the film backwards or forwards, those 
drops still seemed to me to fall down- 
wards. My memory of the behaviour of 
free fluid apparently would not allow my 
mind to-interpret the information on the 
screen in any other way. 

You get the same illusion from pour 
from one utensil into another 
cannot whether their 
increasing or diminishing 
The illusion of wheels moving in reverse 
ned by Sound Track two weeks 
different character. In this 

e the elements concerned the spokes 

regular and nearly identical in ap- 
pearance. In the subjects mentioned 
above they are of a random nature, as 
the mind interpret 
freely. 


ing water 


provided you see 


contents are 


(ment 


ago) is ol i 
as 


c 


it were, and so 


them 


can 


more 


A Day for Editing How long do you 
take to put your 
A professional, armed 
with complete continuity notes, takes 
about one full working day to make a 
first rough-cut of a single reel ten 
minutes’ screen time. After that, of course, 
a great deal more work will be done on 
it by the editor and director together 


films together? 


Spectator or 
Participant? 


Fed up with my constant 
assertion of the superiority 
of film over television 
technique, someone asked me to justify 
my I tried to explain the differ- 
ence by pointing out that pure television 
technique puts the viewer into the posi- 
tion of any observer, whereas the cine 
camera, while it can, and often does, do 
the same thing, can also make the audi- 
ence participate in the scene. 

Take the case of a conversation. The 
T.V. camera looks at the speakers, and 
though they may loox at the camera a 
good deal of the time, the viewer is al- 
ways an outside spectator. But in a film 
the camera can move around until it is 
looking over the shoulder of one man at 
the face of the other, or it can take the 
place of one of the speakers, so that the 
responses of the other are aimed directly 
at it, thus making the audience, for a 
few seconds at least, identify themselves 
with the first man. 


attitude 
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tc ANOTHER 
Your Personal NEW STORE. 


e at 6 Old Bond Street, W.1. As in 

Cine Bennett's other stores throughout 

the West End and the City, you will 

find an excellent selection of all 

Consultants types of cameras and equipment, 

together with a knowledgeable and 
helpful staff 








Respected the world over . 


ARRIFLEX EQUIPMENT 


A comprehensive range of Arriflex equipment is held in stock at 
our 27 Oxford Street showroom. Specialist staff who have been Ma 
sent to the Arriflex factory in Munich are at your service to discuss 
the various ways in which Arriflex equipment can help you with 
your filming. Part exchange offers arranged. 
The main advantages of the Arriflex system are as follows 
REGISTER PIN which holds the film rock-steady during each 
exposure. 
OFFSET TURRET enabling the use of varying size lenses 
without cut-off. 
SIMPLE ADDITION of 400ft. magazine enabling continuous 
filming of up to I! mins. at 24 f.p.s. to be achieved. 
EASILY INTERCHANGED constant speed D.C. motors or 
synchronous A.C. motors for sound filming. Blimp can 
be fitted in a matter of minutes, giving complete silence of Soasslson 4 dao ton USS 
operation. 17-5 to 70 £149 0 0} 
MICRO SWITCH built in, which switches mechanism off Angenieux L4 attachment 
when the film runs out. change zoom to 12°5 to 50420 15 @ 


ADDITIONAL EQUIPMENT RANGE OF COOKE T2 KINETAL LENSES 
mm. T2 Kinetal 100mm 2:8 Kinetal <80 0 FROM 9mm. TO 150 mm. FOCAL LENGTH 


12 5mm 2 Ki 1S2mm. T4 Kinetal 

17-5mm. T2 Kinet 400 magazine : ” 7 MINIMUM OUTFIT eeeeeoe, 
25mm. T2 Kine Mag. motor £43 15 Arriflex camera body £523 10 0 
37-Smm. T2 ae Case for comp un T2 Kinetal lens £50 0 0 
50mm. T2 Kine aluminiur £27 10 t fi0 8 4 
8 ? Charge unit £17 10 


7Smm. T2 


£583 18 4 








Introducing the sensational new 


FAIRCHILD CINEPHONIC NOWIN STOCK 


.. the only 8mm. motion picture camera in the world that 
synchronizes sound and action automatically... on the film! 


An accomplished precision instrument, designed for true ease FILM RECORDING PROJECTOR 


tion—-easy to handle, easy to take with you wherever t projector is no less revolutionary than the camera t only does it 
2 “2 1 the full exciten f your new sound filming, bt An aiso 

you go he camera measures only 74” long, 34° wide, move sound, add sound over sound—-and let you add narrative commentary 
ackground music, and oth sound effects your present llection of silent 
filer The wide screen lens and new pre-focused high-lumen lamp 
sound syste has been “miniaturized”, it is completely ve you picture clarity, flood your screen with brilliant colour. The 400 
3 reel capacity gives you xout 20 minutes f uninterrupted programming 

inside th umera: you just wear the mike and headset—no Dis nensions of projector: 8’ wide, 11” long, 13” bigh weight is 24 pounds 





of opera 


64° high eighs about 44 pounds. Because the entire 


other attachments or connections needed! Inside, a long life @ Single unit construction, no @ 2 running speeds: 24 and 16 
protruding arms .. . reels mount frames per second for sound and 
battery powers both film drive and sound recording. Outside directly on built-in spindles silent films } 
are the camera's “eves”, “‘ears’’, and controls. Lenses are set @ Easy threading path, with lever for @ Separate microphone for adding 
3 . . convenient sync. adjustment narration or background effects 
in 3-lens turret, equipped with standard 4° Cinphar f/1.8 lens. @ Elevation knob for vertical to sound or silent films 
- ton : 1 . : { ~f = . centring of picture on screen @ Separate speaker, to be placed 
Viewfinder with parallax correction is adjustable for close-ups @ Veasdeg centres for cupestine cibei de wedi eanean, where 1 
accuracy belongs 
c . @ 3-position switch for playback, @ Speaker case houses mike, 400 
directional microphone, connected via 15’ cable. Headset lets overlaying sound, crace-and- veal, spenker extension cable 
you hear what the camera hears. Grouped controls, for record @ Automatic room-light outlet 
@ Sound level indicator, volume @ Lifetime lubrication . . . Self- 
one-hand operation control carrying case 
Branches throughout West End & City. For further details of the remarkable Fairchil 


write, phone or call any of the Bennett sho wrooms 


27 & 117 Oxford Street, W.1. Tel.: GER. 9953 a Se ee 
117 Regent Street, w.it. Tel.: REG. 3318 Please send me: ¢ ci spe pte le (I enclose full 

9 Cranbourn Street, W.C.2. Tel.: GER. 9953 cash/cheque cover) @ Details only of Camera @ Pay Cash 

64 New Bond Street, W.!. Tel.: MAY. 8757 H.P. @ I wish to part exchange 

85 High Holborn, W.C.1. Tel.: HOL. 1154/5 

49 Cheapside, E.C.4. Tel.: CIT. 2684 

6 Old Bond Street, W.|. Tel.: HYD. 0516 Address 

100 High Street, Watford, Herts. Tel.: Watford 28165 


or distance. The camera “hears” through a sensitive, omni- 














RUNNING PUBLIC FILM SHOWS 


(3) 


BY 


THE REV. R. A. SHONE 





FILM SHOWS IN CHURCH 


This is tt 


AFTER the show comes the 
ness of dismantling, witl 
still in the hall as likely 
can wait for it to go, 1 
but audiences on 
usually people who 
know one another 
linger for the most part 
may offer to help you, and the 
kindly and well meant 
real worry, and you may 
tactful 

The worst thing in my 
was when I gave a sh 
community. When it ended 
announced that Compline we 
then and there, instead of 
packing up, of course 
tempted while this Offic 
and when it eventually end 
“ Greater Silence ” became 
all lips were sealed 

This, however, did n 
Brethren from offering (in 
to help with the dismantlit 
which they busily did. Sev 
their habits fell upon pr 
speaker, transformer 
yards of cable, and pro 
away in what they sincer 
the right fashion. Prohibit 
of the Order from 
“No, not there 
leapt around 
to control my 
took iaday 
get everythit 
tem 

Religiou 
ire a spec 
the <cope 
which they 
but so far 
cerned they 

> so full of 


for ever 
have only 
mended. One 
man who plave« 
he lest the needle 
Much of what has beer 
as forcibly when film 
1 church, rather than ir 
But in church everyt! 
that much better still. I : 
almost certainly be set in a context 
worship, It will, so to speak, take the place 
of the sermon, which elevates both it and 
the projector to a l f unusual 
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t as a carving or a painting. If 

ire candles burning, they can often 

left without actually detracting from 

but it is a simple matter for 

verger to extinguish them as 
begins 

mbent or minister, of course, 

ice in what is done in 

; it is usually he who 

the film he will generally be 

ious that everything shall be 

impress upon him the psy 

importance of concealing the 

At my own church the cables 

tor and loud-speaker are led 

in the channel that carries 


iting pipe beneath a cast 
! 


e length of the nave. The 
» from one of the trans 
ind is ten feet above the 


if pa ize under it for 


occupies exactly the place 
f the sermon, and during 
t precedes it the choir files 
ills down to reserved seats in 
hymn ends, the lights 
order, and at the 
film starts, already 
rd cused, The lights 
the film's end title ap 
ym begun, and the 

the chancel again 
mmediately covered 
portant—not so much 


| the whole congre 


Church 





gation has departed. The impression made 
by the film and the service in which it is 
set must not be overlaid by the sight of 
some self-important person fussily 
fiddling with the machine the minute the 
Blessing has been given. In fact, in my 
church it remains where it is until next 
morning. 

Sound in churches is often a tricky 
business. Such places differ widely in their 
acoustic properties, and while a preacher 
can usually match his voice and enuncia- 
tion to the needs of the building, the 
machine cannot. If there is a powerful 
echo the only solution may be to have a 
few small speakers at low power spaced 
out down the sides. This is the system 
generally adopted in those churches which 
have microphone installations. If there is 
no alternative to using only one speaker, 
it should be jut as high up as possible. 
“ Presence ” may have to be left to chance 
and the speaker put above the pulpit, since 
this is usually the best speaking point in 
the building. The advice given earlier 
about visiting the place before the show 
cannot be too strongly urged when that 
show is to be in a church. Hours can be 
spent experimenting with the best place 
for the loud-speaker, but it is all in the 
finest of good causes, 

There are many more things that could 


JUMP CUTTINGS — 


The Lower Nettlefield C. S. Newsletter 


our hard-pressed Programme Secretary, Mr. 
Albert “Bulldog’’ Wicklow, has asked me to 
ask members if they have any suggestions for 
club meetings. As he pointed out, he has been 
coping with this job for four years now, and 
the strain of finding new attractions is begin- 
ning to tell 

In passing, it hardly seems four years since 
“Bulldog” and his charming wife Audrey came 
along to Nettlefield C.S. for the first time. On 
that occasion, you may recall, he showed us 
his own films about physical fitness and chatted 
at length of the happy times he had while 
serving in the Commandos 


Special Announcement 


The Committee ask me to announce that from 
now on the Society's tubular steel proscenium 
arch is not available for hire by other organ- 
isations. As custodian of the arch | would like 
to make it clear that when I was approached 
on this score by members of Nettlefield Sea 
Cadets I naturally assumed that they wanted 
the arch for a local film show 

No one was more surprised than I on 
receiving the first of those panic-stricken phone 
calls from the lock-keeper at Nettlefield Weir. 
The events of the rest of that day are only too 
well-known, but I would take this opportunity 
of thanking members and friends (both swim- 
mers and non-swimmers) for their active help 
Mr. Montgomery, of Nettlefield Sea Cadets, 
assures me that he will in future keep a strict 
watch on their bridge-building operations. Be 
that as it may, on its two miles drift down- 
stream, our arch appears to have collected 
quite a bit of flotsam and jetsam, and if anyone 
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be said about giving film performances, 
but they are not as important to the show 
as these. For example, it is often worth- 
while, if the programme is serious or 
partly so, to have some programmes dupli- 
cated giving a few details about the films, 
such as a synopsis of the story or script, 
and quoting some of the credit titles. 
Whether these programmes are sold or 
given away is a matter of personal choice. 
Their value is that they prepare the audi- 
ence and awaken interest, and occupy its 
time while it waits for the show to start. 

In this respect substandard film per- 
formances can steal a march on the 35mm. 
theatre, for there the modern habit of con- 
tinuous performance means that most of 
the audience arrives in darkness in a show 
that began some time before. A sub- 
standard show, with a definite starting 
time, one performance only, and pro- 
grammes in the audience’s hand, partakes 
of the nature of the “live” theatre, and, in 
my opinion, gains thereby in dignity 

A second comparatively unimportant 
point is preparation of the proscenium. 
There is nothing particularly helpful 
about curtains that open and shut, except, 
perhaps, in a more or less permanent in- 
stallation, where they can protect the 
screen from dust, If a show is given in a 
hall which has a well-appointed stage, of 


By Hon. Sec. 


could help me get it off I would be greatly 
obliged. 


Tea For Who? 


Can anyone manage the tea-break on club 
nights ? Now that Mrs. (Audrey) Wicklow has 
left the district for good, we do need a replace- 
ment volunteer for this work. 


The Late Lamented 


Members are again asked to be more punctual 
and arrive at or by 8 p.m. on Club nights. The 
few habitual late-comers I have mentioned 
before will persist in their unsporting be- 
haviour. Instead of entering the clubroom they 
seem to prefer standing about in the hallway 
and chatting loudly about the programme 
being shown inside. As most of our pro- 
grammes recently have been devoted to silent 
films, one can’t help wondering if their remarks 
may, one day, cause offence in certain quarters. 


Change of Address 


Mr. Albert “Bulidog” Wicklow has had to 
move from “Dunroamin” and all correspond- 
ence should now be sent to Dormitory 4, 
Y.M.C.A., Chissington. 


An Overall Overhaul 

The club projector has recently suffered 
another breakdown and will not therefore 
be available for hire during the next few weeks. 
This is the seventh time it has run into trouble 
lately, and no less than the seventh time it has 
been returned to our Mr. Teddy Blower (The 
Photographic Pharmacy) for repair. 

I myself took it into his shop-on Tuesday 
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course, then by all means take advantage 
of it, but to bring along pelmets and tabs 
and potted plants to enshrine a screen that 
stands on one shining leg like a stork is 
(I think) trying to gild the lily. All the 
frills in the world will not compensate for 
bad showmanship at the projector; and if 
the essential mechanics are well handled, 
the show will be good, however naked the 
screen. 

It has been assumed all through the 
foregoing that you are showing films at 
the invitation of some recognised body for 
the benefit of its own particular members 
If you discover that there is an intention 
to charge admission and let in the general 
public, be very sure of what is happening 
before you consent to help. The law comes 
into the matter as soon as money is taken, 
whether at the door or by pre-sale of 
tickets, and the Kinematograph Renters’ 
Society usually has a watch-dog in the 
shape of the local cinema manager. 

He is not going to be pleased if you are 
showing full-length features to a public 
audience that pays to come in. No matter 
what the age of the feature may be, he 
will object. Make sure that those who 
invite you and your projector to their 
premises are doing so with absolutely no 
profit motive, but purely for the entertain- 
ment of their own especial members. 


last. Although not able to contact Mr. Blower 
personally, I did overhear a remark he made to 
his assistant as I came out. Just where, on the 
club projector, “ the bracket ” is located I do 
not know, but I did hear him say that the very 
next time there was any trouble he would give 
it a “punch up” This seems to me to be 
remarkably civil of him, under the circum- 
stances. 
Resignation 

We have just heard that Mr. Albert “Bulldog” 
Wicklow has resigned from his post as 
programme secretary. 


Subscriptions 

Our Hon. Treasurer, Mr. Shamus O'Shea, 
asks me to point out that subscriptions are 
now due. For the benefit of new members and, 
let’s face it, some of the old ones, may I state 
that the yearly subscription to our Society is 
two guineas. This paltry sum enables one to : 
(a) Support our weekly meetings at the Club- 
room. (Also partake of free tea and cake on 
these occasions.) (b) Borrow discs, books and 
films from the Society’s library. (c) Enter our 
annual Film Contest (if this is ever re-instated 
in the Society’s calendar). (d) Hire, at nominal 
charge, the Society’s projector and first aid 
box. 

Mr. O’Shea also asks me to say that I.0.U.s, 
foreign coins, and National Health Insurance 
Stamps will not be accepted by him this year 


Vacancy 

Any member interested in the job of programme 
secretary is asked to go along and see the out- 
going holder of this post, Mr. Albert “Bulldog” 
Wicklow. His present address is Rest Haven 
Lodge, Elm Tree Avenue, Nettlefield. Matron 
tells me that the visiting hours on weekday 
evenings are 7 p.m. to 7.30 p.m. sharp. 
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1T was the first film of the Harold House 
Youth Club in Liverpool. I planned it as 
a simple, low-budget affair with a small 
cast, to be shot on location in Liverpool, 
North Wales, Yugoslavia, and the Sahara 
Desert. The title, not surprisingly, was 
Didn’t They Ramble! It starts off with a 
few ramblers assembling at Liverpool's 
Pier Head, catching the ferry to Birken- 
head, where they get the bus to Wales, 
and then beginning an eventful ramble. 
Their troubles start when one of the 
group, who has overslept, misses the boat. 
This was the first sequence we were to 
film, and everything was set to begin one 
Sunday morning. The weather was fine, 
the cast ready and eager; and if I hadn't 
been rushed to hospital for an emergency 
operation, we should have got off to a 


flying start, It was three weeks before | 
was able to resume, 

The next battle I had with the film was 
under the kitchen table: splicing it. To cut 
down on the cost of 16mm. film, I decided 


to shoot on ex-Govt. negative stock, 
which comes rolled up tightly in reels of 
25 feet. Four such lengths have to be 
joined together for each 100ft. spool; 
after long months curled up in small rolls, 
the film is extremely reluctant to stay 
straight. Given the further difficulty of no 
darkroom, life becomes very complicated. 

After midnight on Saturdays I used to 
draw the kitchen curtains, drape rugs over 
the table reaching to the floor, and crawl 
into this improvised changing-bag. It 
was stifling hot, and to effect splices in the 
dark I had only my sense of touch to rely 
on, 

Then the shooting began. Down at the 
Ferry, we got exactly what I wanted with- 
out any retakes. One shot, from the ferry 
itself, shows the latecomer running the 
length of the landing stage. Just as he 
reaches the end, the camera tilts down to 
show the gap between the boat and the 
shore, six feet wide, and getting wider. 

We filmed a sequence at dusk where one 
of the group, who thinks he knows more 
than everybody else, decides to take a 
short cut on a compass bearing. Eyes 
firmly fixed on his compass, he marches 
forward north-north-east, and falls slap 
into a pond, This action he was very re- 
luctant to perform; but we enjoyed it, 
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Manchester C. S. have gone afar afield for their story 


film (16 mm., colour ) 
film hasn't strayed as well. 


to Nevin, N 


Wales; but the 


The care taken with Set- 


ups, exemplified in this still, no doubt explains why 


A Film on Rambling that Went 
Too Far Astray 


The idea was good, but when the camera jammed for the 
fourth time there was nothing for it but to admit defeat. 


BY DICK HAMILTON 


and so did the representatives of the Press 
whom I had invited along. The Liverpool 
Daily Post printed a photograph of the 
lad emerging from the slimy pond with an 
old motor tyre round his neck. 

The next difficulty was finding a single- 
line railway going into a tunnel. I con- 
sulted Ordnance Survey maps for miles 
around, and found only two within a 
radius of 50 miles: one in the Peak Dis- 
trict, and the other at a place in Wales 
where, by a fortunate coincidence, the 
Youth Club spent a week-end at a hostel 
The trains were few, and as we scrambled 
down the embankment to get the shot we 
needed, I got the impression of distinct 
hostility on the part of our leading actor, 
who was wearing shorts. (How was I to 
have known the nettles grew waist-high?) 

The camera was just ready beside the 
track in time to get a shot of the train 
coming out of the tunnel past As 
edited, the film shows the rambler, who 
has got lost, making his way down onto 
the line, and wandering into the tunnel. 
He disappears into the darkness; there 
is a moment’s pause, and then a train 
thunders out of the tunnel along the single 
line. There is a longer pause, and he comes 
staggering out again, his face blackened, 
and his haversack awry. This gag was not 
unknown to Mack Sennett, but it always 
goes down well. 

A country bus proved far less obliging 
than that train. A different sequence shows 
the ramblers basking in the sun on a hill- 
top. The leader glances at his watch; 
plenty of time yet. But another glance 
shows him that his watch has stopped, 
and the bus is due any minute. They all 
rush downhill to the main road; the bus 
goes past just as they reach the hedge; and 
they are faced with a long walk home. 

| kept a careful eye on the road before 
giving the ramblers the signal to begin 
their run, and they scrambled through the 
hedge when the bus was 25 yards past 
them. Beautiful timing!—but the driver 
saw them in his driving mirror, and 
stopped for them. However, the shot 
would have been ruined anyway, for the 
film had jammed in the camera. By the 
time the next bus was due, it was too late 
for shooting 

The Sahara Desert comes in a sort of 


us 


dream sequence after the greediest of the 
ramblers had knocked his bottle of squash 
over during a picnic lunch, and has to 
plod thirstily up a steep hill in the baking 
sun. He stops for a moment, takes off his 
cap (in close-up), mops his brow, and 
replaces on his heac—a sun helmet. 

A long shot shows him dressed in 
tropical kit, standing in a sandy waste. 
He climbs a dune, passing a skeleton with 
an empty water-bottle. This was to be 
filmed on the Southport sands, with a 
medical student’s skeleton. But Yugoslavia 
would have been real, 

At the end of the film the group, utterly 
lost, climbs down a hillside in the dawn. 
Below it lies a town, and the leader peers 
through his binoculars, The next shot, to 
have been taken on my holiday abroad, 
would show an obviously foreign town, 
with street signs in an Gnknown language 
full of Js, Ks, and Zs, The other ramblers 
turn on their leader in a fury, swat him on 
the head with an Ordnance Survey map of 
North Wales, and drive him back up the 
hill 

That is where the film ends, in the 
script. But we never got that far. We were 
just about to film the scene at the narrow 
bridge over the 80-foot Welsh ravine 
where one of the girls drops her camera 
(a papier-mache model), when the film 
jammed again, For the fourth time, one of 
the splices made in the dark had broken. 
After a night’s battle under the kitchen 
table, it was the last straw, and I decided 
to break the news to the cast, 

With these splices breaking, |] told them, 
many of the scenes already shot had failed 
to come out, The falling into the pond 
had been wasted; so had the day when | 
got the whole cast up at half-past five on 
a Sunday morning to film in the dawn. 
There was too much still to film, and to 
re-shoot; it was now autumn, and con- 
tinuity could not be maintained with the 
leaves falling from the trees. I drew in 
a breath and waited. 

There was a long pause during which 
the cast looked as though they would have 
liked to lynch me. Finally the leader spoke, 
the one who had braved the nettles with 
his bare knees. “Never mind,” he said. “It 
can’t be helped. When do we start the 
next film?” 
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Our Enquiry Bureau has always been one of the busiest departments of A.C.W., and with weekly publication 


we expect it to be still busier 


Will querists therefore please note the following few points designed to enable 


ws to offer the speediest possible service: please (1) enclose stamped addressed envelope; (2) write on one side 


of paper 


Your 


Overhauling Wundatone 

l6mm. S.P. Wundatone 
and the ampli- 
lamp and 


The mechanism of m) 


s.o.f. projector is in good order, 
fier has been serviced (new exciter 
photo cell), so only two items remain to be dealt 
with to serviceable: (1) 


make the machine 


Replacement of rubber main driving belt U 
unobtainable); (2) sound 


understand they are 
which, I feel, are misaligned. I shall be 


Burgess Hill 


vou take the old belt to one of 


optics 
grateful for any help 

We suggest 
the large cine dealers such as Wallace Heaton 
Ltd., 127 New Bond Street, London, W.1, 
who have a wide selection from which you will 


certainly ind 


H.K.K 


suitable 
+ 


almost something 
Alternatively, a rubber manufacturer such as 
W. Mannering & Co. Ltd., 180-182 Bermond 
sey Street, London, S.E.1, 
help you if given full detail 
original. A 
spliced one 

Regarding the 


should be able 


of the size ol 
| 


moulded belt is preferable 
ound optics, the professional 
ind focusing employs a high 
1! adjustment for 
output, checked usually with 
s the output of the amplifier. It is 
possible to do 


quite an acceptable 


unning a length of well recorded musi 


. adjustir ing the projected slit of 
precisely t . to the edge of the 


: carefully to 


Suppressing Radio and TV 
interference 


My projector, made several years a 


intolerable inter} e on TV and radio 


! the houses aro ti ¢ there anvti 
to stop this interferen The machi) 
model with wrt fype motor 
thergele 
One cannot say for certain how mucl 


suppression will be required for a particular 


machine, but interference will certainly be 


reduced to insignificant proportions if this 
simple procedure ts followed 

To suppress TV interference, fit tiny TV 
inductors (chokes) inside the motor, one in each 
lead on to the brushes and within just tin. of 
them. They can be insulated with two rubber 
or, better, neoprene (Hellerman type) sleeves 
one slipped over the wire from each end of the 
inductor. For better TV a triple 
470 pF. capacitor can be added in “delta 
connection”. Makers : Belling-Lee : L.1334 
TV inductors (2 amp. max.), or Dubilier : TV 


interference Suppressor Kit (2 amp. max. size 


suppression, 


costs about 6s.), which also contains the tiny 
triple capacitor 

Radio interference is most easily suppressed 
by fitting a plug-top suppressor (a plug con- 
taining suppressor capacitors) instead of the 
ordinary mains plug. Makers : Belling-Lee 


Problems 


attach the Query Coupon on page 185. Address is on page |55 


olved 


5 amp. 3 pin plug top suppressor, or Dubilier 
suppressor plugs, Sa 3 pin, 15a 3 pin, or 13a 
3 pin (about 12s. 6d. each). The third pin of 
3 pin plugs must, of course, always be properly 
earthed 

We suggest you contact a good radio and 
electrical dealer for the components. Fitting 
the TV inductors, etc., is somewhat tricky, and 
1314 TV 
1334 


inductors) which is in the cable, so is much 


you may prefer to use a Belling-Lee I 


flex lead suppressor (containing the two I 


more easily fitted; but it much less effective, 
particularly on Band 3. Note 
inductors are 2 amp. max., you may have to 


that, as the 


arrange to wire the inductor device so that the 
lamp current does not pass through it 


Motor Driven Curtains 


I am making a proscenium with motor driven 
Which is the best sort of motor to use, 
D.F.W., Beeston 


induction motor is the most suitable 


urtain 
and where can it be bought? 

An a.c 
because it works quietly, 
low r.p.m. of its armature (about 1400 r.p.m.) 


due to the relatively 


motors can be had with built-in gear 
box and output 
available. They usually work 


These 
speeds are 


1 external 


various shalt 
capacitor, and reversing is by ch ng over 
leads (wiring diagram with motor) 

Iry M.R. Supplies Ltd., 68, New Oxford 
Street, London, W.C.1. They issue a list, 
Fractional Horse Power Geared Motor 
request (enclose stamped addressed 


The $.D 


curtains 


, Senton 
velope) 
) size should be suitable for driving 


To make sure it has adequate power, 


measure the torque required t the pulley 


the curtains by wrapping string round 

pulley, and pulling the end of it with a 

spring balance. (Weights could 

trial and error.) For example, usi 

pulley at 1 : | from motor 
and, say, 4lbs. pull needed to turn the pulley, 

torque is 2x4=8in.-lbs. A rated at 

22 torque have an 

ample reserve of power 


that is, 2in. radius 
motor 


n.-lbs would therefore 


Sound Stripe Experiments 


1 am experimenting with a magnetic head, 


mnected to my tape recorder, for recording 


and reproduc ing striped fim on my &Smm 
projector. Which is the best place to mount the 
head?——-.G.G., Newcastle-on-Tyne 

You will 

ween the most desirable position and that 
pick-up of hum, etc., 
motor. A few with the 
recording head on a loose cable, so that it can 


probably have to compromise 


which produces least 
irom the minutes 


be moved about the machine and various 
positions tried, will give a very good idea of 
where it cannot be fitted! If possible, try to 
position the magnetic head 56 frames below 
the picture gate aperture. You will no doubt 
have to screen it in mu-metal in the usual way, 
and see that the projector motor is fitted with 
the most efficient suppression possible to 
avoid picking up crackle 

The magnetic record/playback head must, 
of course, be fitted in a part of the film path 
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where the film motion ts perfectiy smooth 

that is, in no way intermittent. A typical place 
is in the lower loop immediately before the 
bottom sprocket ; the intermittency of the 
film from the gate is removed by 
sound drum plus pressure roller. It is some- 
times easier to fit the head before the top 
rather an unconventional position 


a flywheel 


sprocket 
and here again it is rarely wise to rely on the 

smoothness of the pull by the sprocket to drag 

the film over the recording head perfectly 

smoothly 

One must determine by experiment if the 


simplest methods will give sufficiently good 


results, bearing in mind that 8mm. sound is 
severely limited by the low film speed and 
narrow width of the stripe, and it therefore 
becomes important to get the best results from 

iat it is capable of yielding. The erase head 
of course, be fitted at a point in the film 
earlier than the record/play-back head. 


Creases in Screen 


Why do creases show up so badly on my silver 


urfaced screen, when a friend's white screen ha 


much worse creases ch hardly show at all 


p.G.H., Ealing 

The silver surface is more highly reflective 
that of a white screen, and of the total 

higher 


t falling ofr a proportion 


reflected in direction—towards the 
iewers, if they are sitting in the right place! 
So they see shter picture than they would 
with a white matt screen which reflects light to 
all angles more or less equally. If, however, the 
silver ree s creased, the creases angle the 

iway from the audience, so they 
screen as less bright 
viewers could find a new 
where a appears 
brighter than the rest of the picture. In general, 
the more highly reflective the surface of a 
silver screen, the more serious will be the effect 


of any blemishes 


see that part of the 
Incidentally, the 
viewing 


position crease 


Condensation on Lens 


4t first my Portay animated 
appeared to have no defect, but now, after 3—4 
use the picture clouds over and the 
image vanishes. This condition continues for 
about 15 mins., after which the picture re-appears 
and slowly clears. It is as though the glass 
suddenly becomes obscured by condensation, but 
I keep the 
dampness can get at it 
Yorks 

The effect described is due to condensation 
on the lenses, etc. This is not necessarily 
caused by dampness and depends simply on 
whether the temperature of the apparatus is 
below the dew point of the air surrounding it 
To prevent it, all you have to do is to take the 
viewer into a warmer atmosphere for at least 
half an hour before using it. Possibly the place 
in which you are storing it is cold, but dry 


Smm viewer 


minutes” 


viewer in a dry place where no 


4. J. D., Richmond, 
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COLLECTOR’S CORNER 


Postscript to the Sad Case of 
Lady Loverley’s Chatter 





f 


ro wind up the sad case o Lad more so SI > | didn't 
Loverley's Chatter, about which | wrote t 
a little while ago, I am delighted to be 
able to clear William K. Everson abso 
lutely. He has written me this explanation 
“I noted your distress and disappoint 
ment at my lending ‘assistance’ to this 
book, and don’t for a moment blame 
you. If | had worked on such a project 
I'd be wide open to your critici The 
annoying thing is that | te 
nothing to do with the 
another one the same compil 
ing out. Doubly annoying 
America there was quite 
these publications for 
must have been a dozer 
them, but luckily the 
be wearing off 
“I wa several tin 
compose ch books 
ply stills for them (a 
turned dow! ill the 
I was so very much 
with the whole 
opus came out, 
ing to find myse 


»f the Silent Screen, devoted to 50 great 
silent American films and 75 personali 
ties. It’s a ghost-written job, done for 
TV disc jockey who doesn’t know 
Griffith from Roger Corman. My credit 
was ‘research assistant’, and over here 
most of the critics were kind enough to 
read through and between the lines and 
Slant their reviews accordingly 
My main reason for ghosting it was 
that an earlier version had been written 
of the most ghastly errors and 
distortions and would have been 
printed could nothing better have been 
sembled in a hurry. I put the book 
r in about three months (with 
borrowings from my Huff 
') so at least had the satis 
getting out the kind of book 
ted and of stopping the other 
dead tn its tracks!” 
have seen this book, but distribution 
here has been held up for some 
or other. As soon as it Is gener 
inable, | hope to review it. Bu 
id an odd copy for sale any 
it' Apart from making 
ting reading, it is probably the 
nportant contribution to silent 
preciation since the introduction 
Huff Society programme notes 
t think of a higher compli 
that 
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years of experience in every kind of 
produce a comprehensive 
rojection lamps to suit all popular 
projectors. For dependability be 

sure to specify Philips projector lamps. 


PHILIPS PROJECTOR LAMPS 
are better in the long run 


For further details of Philips range of projector 
lamps send for free booklet. Philips projector lamps 
are made in Holland. 


PHILIPS ELECTRICAL LIMITED | PHILIPS 
(Lamp and Lighting Group) 


CENTURY HOUSE - SHAFTESBURY AVENUE 
LONDON - W.C.2 
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Correspondence —continued 


PROFESSIONALS AND THE TEN BEST 


He Who Pays The Piper... . 


From Lord Stormont. 

MR. BREWER’S letter, far from being 
off the beam, raises a number of points 
which are vital to the future of amateur 
cinematography in this country. These 
points cannot continue to be ignored by 
organisers of national competitions with- 
out the risk that many lone workers and 
small clubs will become so discouraged 
that they will hesitate to enter, to the loss 
of the entire cine movement, 

Mr. Brewer's letter, in fact, raises two 
the personal position of those 
making films and the origin of the funds 
spent in making them. According to the 
1LA.C., there is nothing to prevent per- 
sons employed in the film industry from 
entering amateur competitions provided 
that they do not employ their profes- 
sional so. (This is the 
UNICA ruling Editor.) Thus if a pro- 
fessional director, cameraman and editor 
decide to make a film in their spare time, 
there is nothing to stop them entering it 
for the IAC competition, provided the 
camera man directs, the editor holds the 

amera and the director does the cutting 
This is, of course, an absurd position, 


issues: 


resources to do 


WHERE TO SEE THE 
1959 TEN BEST 


Stafford. 17th Feb., 8 p.m. Presented by 
Stafford A.C.S. at The Arts Centre (Odd- 
fellows Hall), Stafford. Tickets 2s. 6d. from 
H. A. Jeffrey, 52 South Walls, Stafford 

Northwood. 25th Feb., 3 p.m. and 8.30 p.m. 
Presented by Pinner C.S. at Acre Hall, Pinner 
Road, Northwood, Middx. Tickets 2s. 6d 
(children Is. 6d. at 3 p.m. show) from J. E 
Franks, 59 Francklyn Gardens, Edgware 
Middx 

Tunbridge Wells. 25th Feb., 3 p.m. and 7.30 
p.m. Presented by Regency F.U. at Public 
Library, Lecture Room, Tunbridge Wells 
Tickets 2s. 6d. from A. F. Beecher, 50 Frant 
Road, Tunbridge Wells, Kent 

St. Austell. 2nd Mar., 7.30 p.m. Presented 
by Mid-Cornwall C.S. at Arts Club Theatre, 
St. Austell. Tickets 2s. 6d. from M. J. Millard, 
Clifden Grill, St. Austell 

London, N.22. 3rd and 4th Mar. (Friday 
8 p.m., Saturday 7.30 p.m.). Presented by St 
James-at-Bowes (Wood Green) F.U. at St 
James-at-Bowes Church Hall, Arcadian Gar- 
dens, High Road, Wood Green, N.22. Tickets 
2s. 6d., children accompanied by an adult 
Is. 3d., from E. Eady, 74 Tottenhall Road, 
Palmers Green, London, N.13 

Carlisle. 13th and 14th Mar., 7.30 p.m 
Presented by Carlisle and Border C.C. at Silver 
Grill Restaurant, English Street, Carlisle. 
Programmes 2s. 6d. from Haleys, 1 Citadel 
Row and 1-3 Abbey Street, Carlisle 

Clacton-on-Sea. 15th Mar., 7.45 p.m 
Presented by Clacton C.C. at Savoy Theatre, 
Clacton-on-Sea. Tickets 2s. 6d. from Frank 
Judge, Dumont Avenue, Pointclear, St. Osyth, 
Essex. 
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and I wonder what your reaction is, 
particularly in less obvious cases con- 
cerning people on the fringe of the 
industry. 

With regard to sponsored films, the 
organisers of film competitions appear 
to have not the slightest interest as to 
who pays for the films entered. The 
IAC position seems to be that so long 
as the producers are not personally paid 
for their trouble, the film counts as 
amateur. But is it fair for the Bristol 
Cine Society to be paid money out of 
public funds to make Marlborough 
House and then to use that excellent film 
to win awards in several national com- 
petitions for amateur films? 

No doubt many readers will say that 
if these films, made by professionals 
and/or sponsored, are excluded from 
competitions, quality will suffer, that in 
fact the end justifies the means; and we 
shall also be told that quite a number 
of Ten Best films are made by indi- 
viduals or small clubs. | do not think 
that either of these arguments is valid. 
I learn that a member of the Grass- 
hopper Group is currently making a film 
of a ballet, using a large stage and all 
the props. The synchronised sound ac- 
companiment will be provided by a full 
orchestra. Needless to say, the money for 
the film is coming from public funds. 
When it is eventually seen in public, 
probably as a winner of amateur com- 
petitions, can the ordinary film maker be 
anything but discouraged? 

I submit that you have a duty to the 
small fellow no less than to the big 
battalions. Sooner or later the former 
will have to be protected against the 
latter, otherwise many aspiring film 
makers will restrict themselves to baby 
on the lawn pictures, small clubs will 
continue to turn out rubbish while 
iwards in the major competitions will be 
won exclusively by those clubs who have 
the ability and the cash to turn out 
“amateur” epics, or by semi-professionals 
using the skill and experience acquired 
in the course of their profession. 
London, E.CA. STORMONT. 


No Restrictions for Hams 
Was it, I wonder, entirely by chance that 
your correspondent’s letter headed “Pro- 
fessionals and the Ten Best” was placed 
next to one referring to another grand 
hobby? “Unexposed Negative: Q.E.D.” 
refers, of course, to amateur radio trans- 
mission (a hobby I pursued for some 25 
years). Amateur radio “hams” would 
never dream of debarring a man from 
their competitions because he was a pro- 
fessional wireless operator or radio 
engineer, even if his competition work 
was sandwiched in between his profes- 
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NEXT WEEK 


What do you look for in a camera and 
projector, and why is it that manu- 
facturers don’t produce equipment with 
all the refinements you would like? A 
designer of cine apparatus answers this 
question and many more in a fascinating 
new series in which he takes you behind 
the scenes and describes what is involved 
in the production of a new projector and 
camera. Specifications, design problems, 
how the factory solves them, and the role 
played by the chief designer are among 
the intriguing items discussed. 
* * * 

“By the time I had gone through the 
entire Sportster range, two Camex 
Reflex cameras, a Geva Carena and a 
Zeiss Movikon . . . and made frame-line 
tests for steadiness with all of them .. . 
I knew for certain that I had found at 
least part of the answer to my quest”. 
What that quest was the 8mm. user will 
discover next week. 











sional duties. Just so long as he observed 
the competition rules (limitations as to 
power and all operation of the equip- 
ment his own work) he would be ac- 
cepted without question. 

Surely amateur cinematographers are 
not less broadminded? If the professional 
observes the competition rules (no use of 
professionally-owned equipment and no 
paid assistance), why not welcome his 
participation in the Ten Best? And if Mr. 
Hitchcock is ready to have a go, why 
not welcome a chance to see what “they” 
can do under “our” conditions? Don’t 
we want to learn and to improve our 
standards? The best possible way of doing 
so is to see what first-rate men can do 
under amateur conditions. I should per- 
haps add that I am a real amateur cine- 
matographer in every sense of the word 

Vy 73 and FB DX OM! 
Lagos, Nigeria. J. A. FARRER. 

A Little of What You Fancy 
PROVINCIAL Dealer's declaration that 
there would have been no crisis had the 
nine-fiver used more film may be true, 
but can the user be blamed for buying 
only as much as he needed? The 8mm. 
and 16mm. user is not forced to buy 
film to ensure the continued existence of 
their gauges. If they don’t want it, they 
just don't buy it, and nobody takes them 
to task. The courage and devotion of 
those who still sing the undoubted 
praises of 9-5Smm., however, will mean 
that this gauge will not die in their life- 
time — even if they have to re-perforate 
35mm., and build their own equipment! 

Good luck to A.C.W. as a weekly, and 
good luck to “the gallant fools”! 

Exeter. J. M. BROWN (age 13). 


16th FEBRUARY 1961 
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A.C.S. OF BROMLEY 


No. |—196I NOW ON SALE FOR ALL PHOTO AND CINE NEEDS 





Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 


Colour 
Photography | | 4%” AWATEUR CINE SERVICE ETD. 
@ 


@ 











2s. 


The only magazine devoted BRUN LENS HO D & EFFECTS BOX 


exclusively to colour enables the user to put into 
his films, fades, wipes, and 
other effects. Adjustable 
in three directions, can be 
used with 8, 9°S and 16 mm 
cine cameras. Made in light 





PUBLISHED ALTERNATE MONTHS 


SUBSCRIPTION COVERING 6 ISSUES, 18s 


alloy castings, finished in 
stove enamel and chrome 


FOUNTAIN PRESS LIMITED 


f4.10.0 
46-47 CHANCERY LANE LONDON WC? 


BRUN EDUCATIONAL FILMS LIMITED 


15 Prestwich Street, satis Lancs. 











ae ) YEARS TO PAY! 


r all types of equipment 
IN BRIEF LET US QUOTE gr 


CLASSIFIED ADVERTISEMENTS PAUL SIMMON, 35 NORTHGATE, HALIFAX. Tel: 2240 


ADVERTISEMENT RATES, 6d per word, 


- . FILM HIRE SERVICE 
minimum charge 6 All advertisements must & G REGORY 
be prepaid. Cheques, Postal Orders etc. payable 4 oa peel ay Many good titles | George 
. ee Cine World, 46-47 Chancery Lane Film Hire Service. 95mm. silent. 8mm. silent (Photography) LTD 
ondo (all subject c ‘ 
HOX NUMBER SERVICE is available to all ete CITY ROAD, MARCH, CAMBS, age 
advertisers. The cost is 2/- extra per advertise- ret : : G. B. Bell & Howell * Paillard Bolex 
ment to cover reply postage. When replying to Yep pete jali 
» BOX Ni MBER waieas it to Box No “ Ea rose Cine om Library, varied films for hire, 8mm. & l6émm. Specialist 
4mateur Cine World, 46-47 Chancery Lane, Catalogue —— Green xk Way, Romford, Essex, 
London, W.C.2 Romford 63878 (23361) | PP bower Saat eee NORWICH 
THE PUBLISHERS retain the right to refuse or — —— -_—~ - — | & 
withdraw advertisements at their discretion and GOL DEN FILMS L IMITED _— 
to not accept liability for delay in publication fer a wide selection of 16mm. sound Features and | Pathe Webo-A 9°Smm. Motocamera f/1°9 20mm. lens 
for clerical or printers’ errors although every Shortsfor hire. Send 2 6d. (refunded on Ist booking) | in interchangeable focusing mount 0°S metres to 
are is taken to avoid mistakes for new, Ilustrated. larger catalogue for 1961 and | infinity. Magazine loading complete with case and 
details of Economic Booking Rates to Golden Films | filters and soft Pathe P.C.F. film £15. Castley 
Dept Molesey Mill, West Deeping Peterborough 
FOR SALE 60 WARDOUR STREET, LONDON, W.1. Zoom Lens. Paillard-Bolex Pan-Cinor. 40T £99.19.6 
- ’ a a Fujica 8T3, f/1°9 STD., Telephoto and W.A. in triple 
Films and Film Libraries turret, coupled meter, zoom viewfinder, vastebie 
Smm. Films, bought, sold, exchanged, s.a.c. for Cameras and Lenses speeds, pistol grip, Case, £49.18.6—Ken Whittle 
details. Rowley, 63 Pelham Road, Wimbledon, | The Specialist Dealer obviously carries the largest | Photographics Ltd., 788 Stratford Road, Sparkhill. 
S.W.19 (2361) stock—-since 1946 20th Century Movies have been Sirmingham 
Smm. Films. Interesting lists mailed 3d. Cine-optics | exclusively cine, American, British, Continental, | 45 ®€¥ 16mm. Bolex Model HI6M Berthiot f/1°8 
19 College Road, Harrow (23261) Japanese—all covered by our unique | year free | COSt £102 sell £60 tripod pan tilt head, cost £18 
Continental Films. The latest exciting 8mm. films from | guarantee, 112 Queen Margaret Drive, Glasgow, | Unused sell £9, B. & H. 613H 16mm. Projector with 
France. Call or send 6d. in stamps for illustrated | N.W * case spare lamps, etc., perfect ccndition, sell £50 
leaflet. Cinevue pocket viewer 37/6d. Capito! Films | Bolex H.16, 16mm. camera. Dallmeyer 2 f/1°9 and | accept £110 lot. 269A Stockingstone Road, Luton 
(Dept ACW), Wardour Street, London, W.1. GER | 1” £19. Excellent condition £95. Pistol hand-grip | Beds. . . 
8196 (T/C) | £4. Thathammer Tripod £5. Dalite U.S. tripod | Kodak Junior B.B. 50ft. spool loading 16mm. f3.5 
Films in all sizes—The largest stock in Scotland— | Screen £3. Bargain from private owner who has | “xed focus but with close-up attachment, Leather 
Over £9,000—-To hire or buy, over 700 in 8mm replaced with newer equipment. Box No. 986 ; case Regent overhaul £8 15s. SPEEDWELL 4696 
alone-——with many exclusive releases—naturally its | B. & H. 605C Triple Turret Sportster. Variable speeds, a 
all 112 Queen Margaret Drive, Glasgow, Yes if it’s 2 T.T.H Serital focusing lenses, f/1°9 0S inch. f/1'9 | Frojectors 
films you want its 20th Century Movies—Scotland’s | 1°S inch and critical focusing, complete with Pigskin | Specto Royal 8mm. Projector, slightly shop soiled, 
largest dealers in cine equipment and films | holdall £49.10.0. The Brixton Camera Centre reduce from £29.19.6 to £26.0.0 one only. The 
ié6mm. Sound and Silent Films for sale, s.a.c. list S51 Atlantic Road. London, $W.9 Telephone BRI Brixton Camera Centre, 51 Atlantic Road, London 
Paine, 23 Lansdowne Road, Chingford, E.4 1967 | §.W.9. Telephone BRI 1967 
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a WALTON MOVIE FILMS 


fo show at home. 


| l6mm 9smm 

| For full details of hundreds of 
wonderful films, please send 43d 
S.A.E. for the Walton Home 
Movie Catalogue WALTON 

} FILMS are obtainable from your 
dealer or from 

WALTON FILMS, 282 Kensington High Street 

London, W.14. Western 6445/6 





8mm 





—Trade and Export Enquiries always welcome 








CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, ST. JOHN'S SQ., 
CLERKENWELL, LONDON, E.C.1 
Est. 30 years. CLERKENWELL 3295 7945 
Send for showcards, $A labels and price guide 














REFLECTORS 
RESILVERED 


OF GLASS FOR 
PROJECTORS ETC. 


Resilvered, 

heat-resisting 

returned in 
three days 


Gowllands Ltd. 


Morland Road, Croydon, Surrey 


Manufacturers for the trade 


including 
finish, 


two to 











AERA 


The largest stock in S.E. London 


256/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 
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Books and Magazines 


Reference Lit rary. 39 box ks 
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MAY fai 
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A.LC.F A guide fer oli wha sheet 
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appreciat »blems, the | 
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equipment, equipment 

f terms rela 


x 4}in 


jecting. Gi y 
illustrations. 128 pp. 6} 


Recorder 


Private Gramophone 
recorded tape 





and Recordings 


Records ma 


:, Glase 
Poceet size 


Strest 





Accessories 


Ex Admiralty 
4ft x 4ft.. 3R/¢ 


Bar ain 50 
92 Stroud Green R rad 





Miscellaneous 


Shorthand 


gee tyr 
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ing. Ma Eyles 
Nt Ent 3324 (T/C) 
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(16261) 
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In 1960 20th Century Movies bough 
space in A.C.W. than all the other dealers in Scotland 
put together, it’s natural the largest advertising is 
from Scotland's largest cine dealer, 112 Queen Marga 
ret Drive, Glasgow, N 
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CINE BARGAINS 
at CAMBRIDGE 


Bell Howell 7ODR I6mm. 

Camera fitted T.T.H. 0°7” 

ffi: o° tS: 2 

lenses £i8s 0 
Bolex H16, f/1* -4 Switar (Cinex 

overhauled) £99 18 
Cine Kodak “Royal” 16mm. 

Magazine, f/I'9, shop 

soiled ‘ = 
Ampro “‘Educational”’ 

Sound Projector. demon- 

stration soiled ~ .. £150 
Bolex BSL Camera, f/I°9 Yvar £55 
Bolex M8R Projector (dem. 

soiled) 

Zeiss Movilux 8 Projector 
Kodak 8-500 Projector (dem. 
soiled) 
Cirse-Vox 
Sound 
8mm. 
soiled) 
Bolex B8VS Camera 
Yvar (dem. soiled) 
Bell Howell 8mm. Sportster 
Bolex H8 f/i-9 Yvar (Cinex 

overhauled) £69 0 


K. P. Camera Shop 
OPPOSITE KING'S COLLEGE CHAPEL 
i2a, Kings Parade 

CAMBRIDGE 53522 


£69 


16mm. 


£49 
£35 


£29 
8mm. Magnetic 
Attachment for 
Projectors (dem. 


£48 10 


£39 10 
£is 0 


£/2°5 


Phone 











SPRINGFIELD 
PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


For all Cine Specialities— 





ONLY THE BEST 


NEW TITLES INCLUDE: 


The Fast and the Furious. 1 killed 
Geronimo. Wedding of Lili Marlene. Down 
among the Z Men. Also m:ny Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (i6émm.) and 
6d. (95S) Also 8mm. Library MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 
bought, exchanged, repaired. 


157 VICARAGE RD - LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE ‘ BROADWELL 1214 








(MAILEUR CINK WORLD 





crenata setae Se VICTOR MORRIS OF GLASGOW 
THE FRIENDLY CAMERA SHOP | Films and Equipment 
CINE CAMERAS bad FILMS | Wanted: Unexposed colour film, 120 #-l6mm. double . 
sift wriorations 6 projector lim tripec CALL TODAY YOURS TOMORROW 
PROJECTORS - LAMPS | film onic (16261) oon OO CINE er STILL 
SCREENS AND ALL ACCESSORIES We want your equipment in part ex nage for new : 





No deposit—38 weeks to pay—5"., charge 


HOME DEMONSTRATIONS Sch Cantary Movies, vod ore bupiig from © Brite: 343 ARGYLE STREET, GLASGOW, C.2 
275 UPPER RICHMOND ROAD, PUTNEY, $.W.is | company, financed by British capital and employing CENtral 69586 
Telephone 2737 British labour, you are supporting private enterprise 
and er ring the future prosperity of your untry 
Scotland famous 20th Century Movies, 112 and 
184 Queen Margaret Drive, Glasgow, N.W. Maryhill 


1988 











A few 8mm colour sequen f the iluminations at 
Regent Street, et Box 983 


; W , 6 sound film We buy sell and 4 rs 
Still the best and cheapest Magnetic Stripe Recorder eo go me ai. per reel. Little Bhs F. MU RLEY Li I Y \ited 


«59° 17° @ complete 6 Broad Street, Lyme Regis, Dorset. (2261) 


PETERSON MAGNETIC Wanted: “C’' Mount W/A lens, Bargain, Brun Titles CINE SPECIALISTS 
effects box urn ak anne ideuy ent 
FILMRECORDER Collector would consider purchase good l6mm * BOLEX * EUMIG 
for 8mm. or lémm. film rriginal amber prints. Particular Bon 971 
Details from Wanted: 9.5mm. Copy of 4 Monaster 14 * BELL-HO WELL 
E.v.T. MAGNETICS, Dept. PM.A.C.W Rncws Swest, Coothrides, Lavarhshise, Scotiand * KODAK * 
o £25 offe for dual 4/l6mm. projector 15 
157 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 , p oS 4 aed A, aye ». — ZS The PHARMACY : FAWLEY: SOUTHAMPTON 
Trade and Industrial Enquiries Welcomed Hill St cer poet a a ae Telephone: Fawley $02 
Bell & Howell, Model 640 of 630 Projector wanted 
Particular (2261.) 
Wanted. Sound Head from 8mm. Cirs 
nent State Price Write Smith 
Cartha Street, Glasgow, S$! 61) 
l6mm. Pre-war Zeiss Kinamo KS10. Tele; 


phone Leed 

CAMERA SiEIth Gite Shai fone tate etme ema 
HOVE SAME pees Beis, Now. we gett oo ee | Omen. TITLES 
; ( 0 mpany <reenmraanncaee Colour or B. & W. 1! 5 words 7/6 Additional 
pebiade aie oni mantatietanns SITUATION VACANT words 6d. each Delivery 10-2! days Choice 


of styles 


_— Photographic Importer urgently requires well intr Send for illustrated catalogue for full details 
LET US INTRODUCE YOU TO CINE] | duced free-lance representatives for Southern and MOVIE TITLES 
THE CLOCK TOWER ' BRIGHTON * phone 20803 Northern counties calling upon ph graphic dealers 


4 CHURCH ROAD * HOVE * Phone: Hove 38796] | Wl! advertised, fast selling lines; good com DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 


miasi 
snd expenses Write stating experier et 10 Box O85 
































Sell it quicker in the weekly A.CLW. 
and sell tt cheaper 


only 6d. per word you can make known your personal or trade cine requirements 


Please in my advertisementin AMATEUR CINE WORLD 
THE ADVERTISEMENT MANAGER 


insertions, commen ' witt ri 


AMATEI ike ( INE WORI 1) like it to ippear ler 


146-47 CHANCERY LANE, LONDON. W.¢ oe Oe ee ee 2 ee 


Remittance tor 








NAMI 
ADDRESS 


Advertisements for issue dated March 9th 
must be received by first post on February 17th 











rin Pre Ltd., 46-47 Chancery Lane. 1 jon. WC .2. Telephon 
at he Sign of the Dolphin Aylesburs Buck Agents tor Auwatr 
€ ral News Agency Lid. (London Agents Gordon & Gotch Ltd.) Rey 
foundiand by magazine post. The tithe Amateur Cine World, i registered at Stationers’ Ha 
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AMAZING CINE OFFER 


the 

LAMP FAILURE?). 
WHY NOT KEEP A SPARE!! 
Special Clearance 


* Postage on one lamp | 6 extra 
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43 10 


EXCLUSIVE OFFER OF 
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JECTORS 
FOR SOUND 
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BEST QUALITY WHITE SCREEN MATERIAL 
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»n-directional 
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20,- 
3 for 10). 
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46, 3 for D/- 
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TRIPOD BARGAINS 
ty tripod with double lock on sliding 
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9. With adaptor head for use with all 
s, 8/- extra. Heavy duty ball and socket 
ads Ci extra. Suitable for any tripod 


m Jit. div 


SPECIAL OFFER 
lérmmm, steel spools and cans. New. 
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UNMACK the hidden beauty 


of your slides and movies 


@ Brilliant, sharp, true-to-life CT —/. 
reflection on quality 








beaded or silver fabrics 
@ Smooth easy operation 

quick erection and quick 

olding for easy transport 


or storage. 


Latest techniques in 





preparing screen surfaces 
bring to life the full beauty 
ind clarity of your pictures 

that ‘extra something’ 
that is usually lost. 


Wide range of models and 
sizes to suit your special 
needs of quality or 
economy 


@ Divided all-metal slat bar 
and special design of 
case lengthen life of tough 
screen material 


with a 








RADI ANT MI rEOR Adin. x 40in 

win, x 30in. £4 19 6. £7 19 6. 

£5 19 6 SOin. x 20I" 

pICTUREMASTER 40in 
29150. 4in. x AN 

n a 


RADIANT 
x x 50in £11 15 0. 


40in. X HM 


¢9 150. UN. 


RADIANT IMPERI AL 
yn a ue 6 40in. x 40in. 
40in. x 30in. pA . 151916. 
‘14 19 6. 


Soin. x Un 


Screen 


The Pullin Optical Co. Ltd., Ellis House, Aintree Road, Perivale, Greenford, Middlesex. 


London Showrooms: 93/97, New Cavendish Street, W.|. 








